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News 

An extended round-up of all the news and 
events affecting the TV Zone... 

Frazer Hines 

5 

His character, Jamie, joined the second 
Doctor after his first adventure, and 
stayed until the end of the Sixties 

Letters 

10 

Another batch of your comments, ideas 
and criticisms from our postbag 

Star Trek Book Writers 

14 

The first part of our journey into the 
universe of Star Trek books, accompanied 
by the writers themselvess 

Robin of Sherwood 

16 

As the series has a welcome re-run on 
British satellite television we take 
a look at the series as a whole 

Red Dwarf < Season 5 

20 

It’ll soon be time to take some more rides 
in the Red Dwarf spaceship. Writers Doug 
Naylor and Rob Grant and director Juliette 
May preview the latest season 

Red Dwarf Pull-Out 

24 

A special two-page photo of the ever 
popular series, featuring Craig Charles as 
Lister and Danny John-Jules as Cat 

Photo by David Richardson 

Bernard Wilkie 

28 

The concluding part of our interview takes 
Quatermass to the Pit... and us on to 1984 

Star Trek Captains 

30 

They are the solid rock on which the 
Federation is based, but what kind of 
people are they? 

Pameia Saiem 

32 

She faced Robots of Death, Daleks and 
fought against Rothgo in the Labyrinth, 
to name but a few... 

40 


Front Cover: A Christmas selection for TVZonereaders.theTARDISmakesa 
Christmas landing, Red Dwarfism its way, and the cast of Thunderbirdshave 
their traditional Christmas celebration 




Above: Robin of Sherwood 
Below: Red Dwarf, revving up for another trip 
into the imagination 
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Above: Frazer Hines 



Above: Pamela Salem, ready for the Daleks 
Below: Twin Peaks 



Thunderbird Voice 

Matt Zimmerman is well-known, 
particularly as the voice of one of 
the Tracy family 

Reviews 



Books: The Star Trek books by James a ^ 

Blish and his wife, J A Lawrence ^ J 

The Next Generation’s Perchance to Dream 
Doctor Who’s Timewyrm: Revelation and 
Sylvia Anderson’s Yes, M’Lady 
Videos: Twin Peaks, The Saint and the 
Sophie Aldred Myth Maker 

Twin Peaks 


Our episode guide covers one of the 
strangest and most talked about series 
in recent years 



I Editorial 

So here we are again, at the turning of another 
year. Where does all the time go? For us it’s 
working away on TY Zone, and for you it’s 
probably reading it — or writing us letters, as 
many of you do. 

As you can see, this is another bumper issue, 
giving us the chance to devote more space to 
some of our articles and features. We’ve 
squeezed in all we can, but we still have had to 
keep some back for another time. Somehow that 
pile for ‘next issue’ keeps growing! 

We’ve lots of ideas and plans for the new year, 
with our first Special concentrating on Super- 
heroes and Superbeings. Now I wonder who 
could fit those criteria...? 

The next issue is out 30^*’ January (’92!). 

Jan Vincent-Rudzki 

TVZonels$ue26 January 1992. (ISSN: 0957-3844) Editor Jan Vincent-Rudzki, 
Assistant Editor David Richardson, Production Assistants Nicholas Briggs, 
Deanne Holding, AndrdWilleyContobutofs Mark Chappell, Stuart Clark, Rich- 
ard Houldsworth, Paul Kirkley, Randall 0 Larson, Andrew Leanard, Dominic May, 
Joe Nazzaro, David Richardson, Gary Russell, Rod Summers, Graeme Wood, 
Jamie Woolley. PubtisherStephen Payne, Editorial Address: TV Zone, Visual 
Imagination Limited, PO Box 371, London SW14 8JL. Fax: 081 876 9455. All 
letters, articles and photographs lor possible publication are welcome. We will 
return items if an SAE is included but no responsibility can be undertaken for loss 
or damage. For subscription information see back cover. Advertising rates on ap- 
plication to the Editorial Address or telephone 081 878 5486 and ask for ‘TV Zone 
adverts'. Distribution: Comag, Tavistock Road, West Drayton, Middlesex UB7 
7QE. Tel: 0895 444055, Printed by Thamesmouth. 
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The ‘Save Doctor Who’ campaign continues, with en- 
quirers now receiving an information sheet and a form for 
the competition. As readers will recall, the £10 entry fee for 
the competition will be used in the campaign to make the 
BBC accountable to the public for its use of licence money. 



Compiled by Dominic May & 
Stuart Clark 

For a programme no longer in 
production, there's a surprising 
amount of news about Doctor 
Who... 

joEF Who 

A ‘Seven Faces' repeats .season 
of Doctor Who stories begins 
on BBC2 on Friday, 3'^'^ January 
at 6.5()pm, following Thunder- 
birds. Immediately before the 
first episode is a half hour 
documentary. Resistance is Use- 
less. put together by The Late 
Show production team. They 
describe it as “an affectionate 
look at all 26 years of Doctor 
Who” adding that it is a clips 
compilation featuring “fashion 
blunders, scary monsters, 
material that hasn't really been 
shown before and spin-offs”. 
Seven stories are planned for the 
repeat .season, one from each 
Doctor. The season kicks off 
with the 1 965 The Time Med- 
dler. This may be followed by 
The Krotons or the episodic ver- 
sion of The Seeds of Death. Sug- 
gestions for the Pertwee stories 
are Terror of the Autoiis (from 
the black and white film print). 
The Curse ofPeladoit and Car- 
nival of Monsters. Various gaps 
in transmission are expected to 
allow for snooker and the like. 
The remaining four are un- 
decided. but favourites are 
Planet of Evil (T Baker), Fron- 
tios (Davi.son) and the NICAM 
stereo Remembrance of the 
Daleks (McCoy). 

The choice for Colin Baker is 
severely limited, because I) Eric 
Saward will not give permission 
for any of his characters or 
stories to be used 2)The Trial of 
a Time Lord was broadcast as 
one l4-part serial; 3)Vengeance 
on Varos may be considered too 
violent and 4)Season 22 was 
transmitted in 45 minute seg- 
ments and BBC Enterprises or 
the BBC Archives may not hold 
625 PAL versions of the stories 
as 25 minute episodes for over- . 
seas .sales. If all four are true, 
then the only repeatable story is 
Colin's debut. The Twin Dilem- 
ma. If 4) is untrue, then The 
Mark of the Rani and Timelash 


can be included as possibilities. 
The BBC's copy of Episode I of 
The Time Meddler, a copy 
returned from Nigeria, was miss- 
ing the TARDIS scenes. A com- 
plete print of Epi.sode I has been 
in the hands of a private collec- 
tor, who has contacted the BBC 
so that the full version may be 
screened. 

The sea.son marks the BBC's 
first desire to utilize Doctor 
Who (apart from the screening 
of the pilot as part of the Lime 
Grove day) for over two years. 
The repeats were initially 
proposed by Alan Yentob, the 
Controller of BBC 2, at a plan- 
ning meeting between the BBC 
and actors' union. Equity. It is 
reported that the face of 
Yentob's counterpart for BBC I, 
Jonathan Powell (the man 
responsible for ousting Colin 
Baker) visibly sank at the sug- 
gestion. It is well documented 
that Powell is no friend of Doc- 
tor Who, but until now no real 
opportunity to judge Yentob's 
position has presented itself. 

[More Who? 

The MOMI Doctor Who exhibi- 
tion has now been extended 
until March. 

The 'Sue the BBC spokesman, 
Jeremy Bentham, is set to con- 
front a senior BBC manager on 
a forthcoming edition of the 
BBC viewer complaints pro- 
gramme Biteback. A new name 
can be added to any letter writ- 
ing campaign regarding bringing 
back the programme: former 
Coronation Street producer, Mer- 
vyn Watson, has become 
Deputy Head of BBC Drama 
Series assisting Peter Cregeen, 
Head of Drama. 

Strange rumours have reached 
us concerning plans for Doctor 
Who to return to our screens for 
its thirtieth anniversary in 1 993. 
We're treating this with a heal- 
thy degree of scepticism, but 
these are the ‘facts'... A produc- 
tion company called Dark Light 
have acquired the rights to 
produce the series. Reportedly, 
their budget is £80,000 per 
episode, for three 1 3 episode 
seasons, going into production 
in August '92 for November '93 
.screening. A new Doctor, new 
companions and a new writing 
team are ‘promised’. We’ll 
believe it when we see it. 

I Who Books 

Seven New Adventure novels 
have now been commissioned 


by Virgin Books Editor Peter 
Darvill-Evans to follow on from 
the Doctor Who Cats ' Cradle 
series. Nightshade, by play- 
wright Mark Gatiss. is an Earth- 
bound adventure .set for release 
in August 1 992. The following 
six books are being collectively 
called ‘The Euture Histories' by 
Darvill-Evans, as they are all set 
around the year 2500 AD. There 
will be no other plot links be- 
tween the novels, although con- 
tinuity will be observed, Paul 
Cornell’s .second New Adven- 
ture kicks the.se off in October 

1 992 with a story introducing 
new companion Bernice Sum- 
merfield. At the end of this tale, 
Ace stays or is left behind. 

The next three books feature the 
Doctor and Bernice. Ex-Who 
writer Ben Aaronavitch returns 
to Virgin for the December 
novel, but no working title has 
been provided to date. Eebruary 

1 993 sees The Highest Science 
and April The Pit by new writers 
Gareth Roberts and Neil Pens- 
wick respectively. June’s un- 
titled novel is by Peter Darvill- 
Evans himself and has Ace 
returning to the fold. Finally, in 
August, Ace and Bernice travel 
with the Doctor in Lucifer 
Rising by Andrew Lane and Jim 
Mortimore. Discussions have 
been taking place between Mar- 
vel Comics and Virgin Books to 
enable Marvel’s Doctor Who 


comic strip to follow concurrent- 
ly the continuity being estab- 
lished in the New Adventures. 
Two further books are in the 
planning stages, the large format 
The Doctor Who Art of Andrew 
Skilletter and the normal paper- 
back sized The Doctor Who 
Handbook: The Fourth Doctor 
by David Howe, Stephen James 
Walker and Mark Stammers. If 
successful, the latter will 
develop into a .series covering all 
the Doctors. 

I Doctor Audio 

The archive audio releases of 
The Macra Terror, The Evil of 
the Daleks and The Tomb of the 
Cybermen have all provisionally 
been .set for July 1 992, It has 
been confirmed that Tom Baker 
has provided the linking com- 
mentary for Evil and that the 
sound for Episode Two comes 
from the surviving archive film 
print. Evil is the only one of the 
three stories to require any edit- 
ing: Episode One contains two 
Sixties’ songs, by The Seekers 
and The Beatles, for which 
clearance could not be obtained. 
The likely packaging format will 
be as two-tape sets, which cur- 
rently retail at £7. 1 5. It has been 
suggested that collectors’ edi- 
tions of all three stories be 
released without linking com- 
mentary for the puri.sts. 
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I Sounds Good 

Nearly finally, from the worlds 
of Who eomes more news of 
releases from Silva Screen. 
January sees — or hears — the 
release of Doctor Who and the 
Pescatons on CD. The sleeve 
will contain the artwork from 
both the book and the original 
record. Coming on CD are; the 
soundtrack to The Greatest 
Show in the Galaxy and the two 
BBC Doctor Who music 
releases. There are plans to in- 
clude on the first of the last two 
releases some of the odd pieces 
of Who music released on pre- 
vious BBC records. On their 
way are other soundtrack al- 
bums. Stay tuned... 

Still with soundtracks, but now 
onto other fields... 

The music to Merlin of the 
Crystal Cave will be released 
towards the end of December. 
Also heading our way is an 
album of songs by Star Trek's 
Compo.ser Ron Jones, who left 
Star Trek: The Next Genera- 
tion at the end of the fourth 
season, and is currently compos- 
ing for the Superman cartoon 
series. 

Composer Joe Harnel has a CD 
released this month. Entitled 
The Music of... it spans his 
work on some familiar Science 
Fiction/Fantasy shows. Tracks 
include pieces from the V mini- 
series, The Incredible Hulk, 
and The Bionic Woman. 

The soundtrack of Star Trek 
VI: The Undiscovered 
Country is to be released in the 
US by MCA in December. A 
UK release date has not yet been 
set, but expect it .some time in 
February when the film opens. 
The Astral Symphony is now 
out and is a compilation of 
pieces from the previous Star 

I Red Dwarf 

Noel Gay TV’s Red Dwarf V 
will screen on BBC2 during 
February and March 1992. be- 
coming the channel’s longest- 
running situation comedy and 
potentially its most successful. 
The US should also see transmis- 
sion of the series some time 
during 1992. Rob Grant and 
Doug Naylor, the series’ writers 
and creators, are in discussion 
with a major US company 
regarding the possible sale of the 
format, although they are insist- 
ing that they would still be in- 
volved in a producer role so as 
to avoid the series being 


changed beyond recognition. 
Two further Red Dwarf tapes 
are set for release by BBC 
Video in March (the series num- 
ber is yet to be determined) to 
tie in with Red Dwarf Vs UK 
transmission. 

Trek motion pictures. 

I Star Trek Videos 

CIC Video are now releasing the 
animated episodes of StarTrek 
onto sell-through video. The 
first two tapes are out. but at the 
moment we are unsure if the en- 
tire series of twenty-two 
episodes will be released. When 
CIC issued the series previously 
only twenty episodes of the 
series were made available. 
Some video sleeves of Star 
Trek: The Motion Picture 
have a timing of 142 minutes 
printed on them. This is, in fact, 
an error and does not indicate 
that the film you are buying is 
the extended television version. 
There are still no plans to issue 
that as yet. 


|Beeb Vid 

As a result of public demand, 
the BBC Video 1992 release 
schedules for both Doctor Who 
and Blake’s 7 have reverted to 
the previous .standard of two 
releases bi-monthly. Doctor 
Who now has January: The 
Cares of Androzani and Robot. 
March: Lof>opoiis and Castroral- 
ra and May: The Aztecs and The 
Claus ofAxos. Blake's 7 sees 
tapes I.*) {Volcano and Dawn of 
the Gods) and 16 {The Harvest 
of Kairos and City at the Ed)>e 
of the World) out in February 
and April releases of 1 7 and 1 8 
covering Children of Aaron. 
Rwnoitrs of Death. Sarcophai>ns 
and Ultraworld. 

Various Doctor Who video spe- 
cials are under consideration. 

The Years tapes pertaining to 
Jon Pertwee and Tom Baker are 
expected to include personal ap- 
pearances on programmes like 
Nationwide, Pebble Mill and 
Blue Peter in addition to in- 


dividual episodes. The incom- 
plete Shada is now having its 
release feasibiliy re-evaluated, 
thanks to writer Douglas Adams 
finally giving release consent. It 
is however perhaps unfortunate 
that the William Hartnell and 
Patrick Troughton Years tapes 
have not sold as well as previous 
complete Doctor Who stories. 
More surprising are the lower 
figures registering for The Dead- 
ly Assassin. Perhaps overkill is 
beginning to set in? 

j ITC Videos 

Following their 1991 releases of 
Randall and Hopkirk. Super- 
car and other titles. ITC Video 
arc releasing a further batch of 
cult tv on February It con- 
sists of:- Sapphire and Steel 
(the first 6 episodes, in a two- 
tape boxed set). Space: 1999 
(Tape I : A Matter of Life and 
Death/The Infernal Machine. 
Tape 2: Dragon's Dotnain/Testa- 
tnent of Arkadia). Randall and 
Hopkirk (Deceased) (Volume 
2: Whoever Heard of a Ghost 
Dying? /That's How Murder 
Snowballs) and Dangerman 
(Number 2 — geddit. Prisoner 
fans? — The Ubitinitons Mr 
Lovegrove/Colony .1). A twin- 
pack of 6 Richard Greene Robin 
Hood (riding through the glen) 
episodes will also be released. 

Further Fay 

Another new Fay Weldon 
drama. Growing Rich, is set for 
a six week run on the ITV net- 
work beginning in March and 
stars Martin Kemp (from Span- 
dau Ballet) as The Devil in dis- 
guise. John Stride plays wealthy 
Sir Bernard Bellamy who lusts 
after a beautiful young woman. 
Three girls, in a rural rut, be- 
come entwined with the Devil, 
who disguises himself as Sir 
Bernard’s chauffeur. Made by 
Anglia TV. Growing Rich also 
stars Rosalind Bennett, Caroline 
Marker and Claire Hackett in 
this semi-comedic Fantasy of 
love and revenge. 

Further to last issue’s report. Fay 
Weldon’s The Cloning of Joan- 
na May stars Patricia Hodge as 
Joanna. Brian Cox as ex-hus- 
band Carl and Billie Whitelaw 
as private detective Mavis in this 
co-production between Granada 
Television and the American 
Arts and Entertainment network. 
Siri Neal plays voluptuous 
young Bethany. The plot ex- 
amines the horror of a woman 
reaching middle age, who dis- 


Just out is the latest book looking at years of Children’s 
Television gone by . No prizes for those of you guessing 
its cailed The Golden Age of Television. The book is full of 
photos covering nearly everything from Ace of IVands to 
Zorro in the years 1950-1975. The book starts off 
enthusiastically but tends to flag near the end. There are 
very interesting boxes offsets, featuring major characters, 
villains, presenters, and so on. Sadly, some of these 
boxes are not completely accurate, but not enough to put 
anyone off reading the book. An excellent Christmas 
present for older children. 
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Data finds himself becoming a role model in the 
forthcoming fifth season story Hero Worship 


covers that her youthful self is 
living and loving somewhere 
else in the country, three times 
over. The strange world of 
genetic engineering is explored 
in two 60-minute Sunday slots 
on ITV from January 26 '^(9.05 
pm). 

|Animation 

52 new five-minute episodes of 
The Magic Roundabout will be 
run twice each morning as part 
of the Channel 4 Daily breakfast 
programme. Actor Nigel Planer 
will provide the voiceover. On 
Christmas Day, Channel 4 will 
screen a 30 minute profile. The 
Return of The Magic Roun- 
dabout, which includes footage 
of creator, the late Serge Danot, 
at work. 

The Walt Disney group intends 
to launch a pay-TV service on 
the Astra satellite in 1992, with 
Sky Television handling the sub- 
scription management. The Dis- 
ney Channel will broadcast a 
mix of classic animation and 
family films. Disney has become 
the largest individual share- 
holder in Sunrise Television, the 
recent ITV breakfast franchise 
winner, who take over from TV- 
AM in 1992, with an equity of 


25%. Cartoons will be provided 
for the breakfast service. 

I BBC on Satellite 

An agreement for two years be- 
tween BSkyB and actors' union 
Equity has been struck, enabling 
the satellite channel access to 
BBC material, provided new 
programmes are commissioned 
by the end of that period. The 
broadcaster will also pay a 
1 7.5% royalty for any purcha.ses 
from the BBC after August 1992. 
Week ending 1 0th November 
was the first time BARB issued 
ratings for individual satellite 
programmes. It came as no 
surprise that Sky One’s The 
Simpsons was the most watched 
programme with 1.49 million 
viewers. Overall, the Comedy 
Channel fared extremely badly 
with an average 1.1% total 
audience share in homes 
equipped with satellite or cable. 

[star Trek VI 

So strong were Paramount's feel- 
ings for the film Star Trek VI 
that its release was moved for- 
ward a week to December T'" to 
pre-empt Steven Spielberg’s 
Hook. Latest news is that the 


film has become the biggest 
grossing Star Trek movie so 
far, taking around $27 million in 
its first five days. 

December is a busy month for 
Trek comic collectors. From 
DC Comics are;- The Best of 
Star Trek, a 240 page graphic 
novel featuring 8 stories DC 
have published over the years. It 
has a cover painting by Jason 
Palmer and a special introduc- 
tion by Star Trek VI director 
Nicholas Meyer. 

Star Trek VI: The Uiuliseoveretl 
Coiinliy, a 64 page comic adap- 
tation of the film, is presented as 
a regular style with a cover il- 
lustration by Jerome Moore and 
also as a more prestigious for- 
mat w i'.ii cover art by Jason Pal- 
mer and eight pages of full 
colour pictures from the movie. 
Pe!>i of Honour is a 96 page 
hard cover graphic novel by 
Chris Claremont, Adam Hughs 
and Karl Story, The story begins 
when when Kirk was a mere en- 
sign about the USS Farragut and 
features Klingons, the Romulans 
and the Federation joining for- 
ces to beat a common foe. 

|Things To Come 

Another Merlin-based series, 
this time from Central TV. en- 
titled The Wail of the Banshee 
by Bob Hescott, is set to broad- 
cast on ITV in the Spring over 
seven weeks. Michael Angelis 
plays Merlin with David Yip 
and Susie Blake co-starring. Set 
in the present day. Merlin’s cen- 
turies of slumber are disturbed 
by an urgent need to save the 
world from the evil banshee, 
who are creating a hole in the 
ozone layer. Only one person 
can prevent the Earth’s destruc- 
tion, King Arthur himself, but 
his resting place has long been 
forgotten. It is up to a group of 
sceptical teenagers to locate him 
before the banshee do. Filming 
in Nottingham is due to com- 
plete on 1 2'^’ January. 

A live-action version of the car- 
toon show Mr Benn is being 
developed by King Rollo Films 
to celebrate the character's 2 1 
anniversary in 1992, as is a 
Christmas special. 

Zenith are progressing slowly 
with their Dan Dare tv series. 
The unhun ied development is 
probably due to the fact that 
backers have yet to place a time 
scale on wanting the finished 
project. Estimates would suggest 
we might see the series airing 
late next year at the earliest. 

In a deal clinched on November 


19’’’, Sky Television have 
replaced Something Is Out 
There with Battlestar Galac- 
tica. Hopefully the episode. The 
Uvini’ Legend will be included 
in this deal. It is not yet certain 
whether Galactica 1980 is pan 
of the package or not. 

Shorts 

The BBC's Ealing film studios 
are set to close in 1993 after a 
review by the Corporation's 
Television Resources Study, 
which failed to consult with 
Mark Shivas's Drama depart- 
ment. Film work for many one- 
offs and series, including 
Doctor Who and Blake'’s 7. has 
taken place there. 

Truckers (see TV Zone #25) 
begins ITV transmission on 
Friday, lo"' January at 4.20 pm. 

A rerun of The Dreamstone 
begins on ITV on Wednesday, 
22"** January at 4. 15 pm replac- 
ing Captain Zed and the Zee 
Zone. 

BBC Video has first option on 
home video rights for all Noel 
Gay's television output over the 
next three years, with a release 
of Merlin of the Crystal Cave 
planned for the Spring. 

The winners of November's 
RTS Design Awards included; 
Costume Designer Judy Pepper- 
dine for The Chronicles of Nar- 
nia. and Peter Wragg for Red 
Dwarf's Special Effects. The 
Emmy Awards were held in 
New York in late November, 
and the Best Programme for 
Children and Young People was 
won by The Fool of the World 
and The Flying Ship, produced 
by Cosgrove Hall Productions. 
Brietly appearing on Channel 4 
was a run of Jim Henson's 
Greek Myths, the natural suc- 
cessor to The Story Teller, in 
which Michael Gamhon and his 
talking dog re-told some of the 
best known Greek Legends. 

A recent survey of international- 
ly sold tv programmes (exclud- 
ing films and TV movies) for 
the year starting September '90 
shows the biggest seller to have 
been Teenage Mutant Ninja 
Turtles with sales to over 100 
territories. Moonlighting came 
fifth with 73, followed by Twin 
Peaks with 72. In ninth place 
was The Simpsons with 60. 
Direct Entertainment has pur- 
chased Bratpack Programme 
Distribution, whose catalogue in- 
cludes Fred Bassett. Willo the 
Wisp. Mr Men and Sylvanian 
Families. 

Phew...! 
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TV Zone Back Issues 


ISSUE S 1-4 & Special #1 Sold Out 

ISSUE 5 (Very short supply £10 
US$20) — Beauty and the Beast 
Book review, Blake's T. Book review 
Avon, A Terible Aspect: Flashback The 
Way Back (Ep 1); Doctor Who. Book 
review Remem of Daleks; FPCP Sur- 
vival-Ace (green eyes); /nferv/ew Bar- 
ton, William-Actor Midge; Poster Power 
Daleks-Dr2 (A3 size): flev/ew Sur- 
vival!; Vfdeo review War Games; Star 
Trek Book reviewKlingon Gambit; 
/^PCP Apple-Vaal & Co: Video review 
Eps 37/38t; Star Trek: The Next 
Generatiorr Episode Guide Season 2; 
6-14; Video review Skin of Evil/Neutral 
Zone; Starr's 7:The Next Degenera- 
tion: Comic Stnp5:Bang!; Survivors. 
/nferviewMcCulloch, lan-Actor, Greg 
Preston. 

ISSUE 6 (Very short supply £10 
US$20) - Doctor Who FPCP Power 
€aleks-Dr2 in TARDIS; Feature Dr2 
overview!; Longleat 1990 Exhibition 
Guide; Video review Oalek Invasion 
Earth: Mind Robber; MoonbaseS. 
Flashback Departure & Arrival (Ep 1 ); 
Quantum Leap FPCP Artwork; 

Review First UK showing!: Star Trek 
Book review Rules of Engagement; 
Shadow Lord; FPCP Journey to Babel- 
Sarek & Aliens: Video review Eps 
39/48!: Star Trek: The Next Genera- 
tion: BookreviewMetamorphosis; 
Episode Guide Season 2: 15-22; TV 
$F Book review Encyclopedia TV SF; 
Ultima Zone Comic Strip 1 

ISSUE 7 (Short supply £2.50 
US$5.00) - Doctor Who FPCP 
Power Daleks-Dr2 sees danger; Fea- 
ture Power of the Daleks!: Interview 
Madoc, Philip-Actor, villain: Jupiter 
Moon FPCP Anna Begani & Victoria 
Frobisher; FeatureCast comments!; 

Out of the Unknown Flashback Suck- 
er Bait; Star Trek Book review 
Prometheus Design; Pandora Principle; 
Video review Eps 49/50; Star Trek: 

The Next Generation Book review 
Gulliver’s Fugitives; Episode Guide 
Season 3: 1-5; FPCPCrusher. Dr 
Beverly (Season 3); Feature Sarek & 
Season 3 update; /rjterviewMcFadden, 
Gates-Actress!: Ultima Zone: Comic 
Strip2. 

ISSUE 8 (Short supply £2.50 
US$5.00) - Doctor Who FPCP 
<.^Power Daleks-Dalek creature; Brain of 
Morbius-Or & Morbius bust; Interview 
Dodd. Derek-Set Designer/Powerf; 
Video review Brain of Morbius!: Five 
Doctors!: Gerry Anderson: Book 
review Complete GA Episode Guide; 
Star Trek. Book review Doctor's Or- 
ders; Spock's World (p/b); FPCP Wolf 
in the Fold: interview Theiss, William 
Ware-Cost.Des.!; Video review Eps 
51 /52; Star Trek: The Next Genera- 
tion; Episode Guide Season 3: 6-12: In- 
terviewTheiss, William 
Ware-Cost.Des!; Tomorrow People 
Flashback Slaves of Jedikiah; Ultima 
Zone: ComicStrip3.. 

ISSUE 9 (Very short supply £10 
US$20) — Blake's T FPCP Avon and 
Cally; interviewDarrow, Paul-Actor 
Avon!; Captain Scar/et...; Book review 
HI : Children of the Stones: Flashback 
Pt 1/2; Doctor Who; FPCP Attack of 
Cybermen-Cyberman, Feature Cyber- 
men!; interviewTamm, Mary-Actress, 
Companion: Star Trek Book review 


Black Fire; Video review Eps 53/54; 

Star Trek: The Next Generation: Book 
review Doomsday World; Episode 
Guide Season 3; 13-19; FPCPMeasure 
of Man-Riker & Data's arm; Feature 
Lost first season story; Video review 
Season 2 Rental #1 & 'sell-thru'!; 
Thunderbirds Book review Calling 
Thunderbirds (#2). 

ISSUE 10 (Very short supply £10 
US$20) — Children of the Stones: 
Flashback R 2/2; Doctor Who Book 
review Mission to Magnus; FPCP 
Resurrection Daleks-Dalek; interview 
Martin, John Scott-lord’ Dalek!; Video 
review Web Planet; Quantum Leap: 

Book reviewThe Beginning; Star Trek 
Book review Killing Time; Lost Years; 
Video review Eps 55/56; Star Trek: 

The Next Generation Episode Guide 
Seasons: 20-26; Video review Season 
2 Rental #2 (Q Who/Emissary); Times- 
//pfTO’s/ FPCP Russell, lris-/\ctress. 
Liz's mother; FeatureOverview/inter- 
view Pt 1/2t; UFO. FPCP Bishop, Ed- 
Actor, Straker; Feature Series 
overview!, 

ISSUE 11 (Short supply £2.50 
US$5.00) — Doctor Who Feature 
Recording BSB Weekend Links!; Video 
review Dominators; Quantum Leap 
Book reviewGhost and the Gumshoe; 
Red Dwarf 1: Episode Guide Season: 
Robin of Sherwood FPCPPraed, 
Michael; F/ashback Swords of 
Wayland!; Star Trek: Book review 
Tears of the Singers; Pawns and Sym- 
bols; Video review Eps 57/60; Star 
Trek: The Next Generation: Book 
review Eyes of the Beholders; interview 
De Lancie, John-Actor Q; Poster 
Artwork of Enterprise {A3 size): T/mes- 
lip (70’s/. FeatureOverview/interview 
R2/2, 

ISSUE 12 (Very short supply £10 
US$20) — Doctor Who Book review 
Ghost Light: Survival: FPCP Ark in 
Space-Dr 4 with yo-yo; Feature Lost 
Moments-R 1/2!: interviewShaban, 
Neil-Actor Sil; Flash: FPCP Flash, The: 
Feature Series preview!; Red Dwarf Z. 
Episode Guide Season; Space 199S 
FPCPEarthbound-Kaldorian ship in 
dock; F/ashbackEarthbound!: Star 
Trek Book review Enemy Unseen; 
Mindshadow; Video review Eps61/62; 
Star Trek: The Wext Generation: Book 
review Encounter at Farpoint: interview 
Zimmerman, Herman-Designer, 

ISSUE 13 - Blake's 7: FPCPRedemp- 
tion-Jenna & Blake; Fiashback Redemp- 
tion!; Doctor Who: Book review Curse 
of Fenric; FPCPBattlefield-Brigadier; 
Feature Lost Moments R 2/2; Interview 
Courtney, Nicholas-ActorBrig!; Power 
Themes '90. Record Rvw. Prisoner 
Feature Overview; Red Dwarf. Book 
review Better Than Life; Red Dwarf S. 
Episode Guide Season; Star Trek 
Video review Eps 63/64; Star Trek; 

The Next Generation: Book review Ex- 
iles; FPCP Battle-Picard & Ferengi; Fea- 
ture Ferengi overview (Seasons 1 -3)!. 

ISSUE14(Bumperlssue, veryshort 
supply £10.00 US$20.00 j — Alien Na- 
tion (tv)^. Feature, Avengers: Book 
review T oo Many Targets; Beauty and 
the Beast interview Acovone, Jay- 
Actor Joe Maxwell DA; McHattie. 
Stephen-Actor Gabriel!; Blake's 7. In- 
ferviewCroucher, Brian-Actor Travis#2; 
Doctor Who: FPCPLeisureHive-Cos- 
tumeOesign Romana; Feature Ace 
retrospective; Poster Rememb Daleks- 
Ace.Dr7 (A3 size); Hudson, June. Inter- 
view Dr Who.B’s 7,Survwors (Cost 
Oes)!; Moondiat. Video review. New 
Avengers Video review Eagle’s 
Nest/Gladiators: Quatermass 4: Flash- 
back Part 1/2 (& col pic); Star Cops 
Episode Guide Complete series!; Star 
Trek. Book review Home is the Hunter; 
Feature Androids!; BBC Season 1 
cuts: Video review Eps 65/66; Star 
Trek: The Next Generation: FPCP 
Brothers-Dr Noonian Soong; Worf 
(Season 1); Feature Androids; Interview 
Dorn, Michael-Actor Worf R 1 /2!: 
Times/ip CTO’s/ Episode Guide Corrv 
, plete series (& colour pic): Twilight 
' Zone (otig/ Video review Vols 1 ,2 & 8. 

ISSUE 15 (Short supply £2.50 
US$5.00) — Beauty and the Beast 
Book review Above and Below; Blake's 


7. Video review Eps 1 -8; Doctor Who 
Feature Curse of Fenric-making video; 
Prisoner Book reviewPrisoner (trans- 
lation of French Bk): Quatermass 4: 
FPCPQuatermass after Wembley 
Stadium: Fiashback Part 2/2!; 

Dwarf 4 FPCP Holly; Interview 
Kryten,Rimmer& Holly!; Star Trek 
flookreviewDemons; FeatureAdvert 
for Power Gen shares; Video review 
Eps 67/70; Star Trek: The Next 
Generation: Episode Guide Season 4: 
1-6; FPCPHollow Pursuits-Picard as 
Cavalier; Feature Holodeck!; Interview 
Dom, Michael-Actor Worf Pt 2/2. 

ISSUE 16 (Short supply £5 US$10) - 
Avengers interview Macnee, Patrick- 
Actor Steed!; Beauty and the Beast 
Book reviewMasques: Doctor Who 
FPCP Davison, Peter with Cyberman 
b'hind; interviewDavison, Peter-Actor 
Dr5!; Video review Krotons; Curse of 
Fenric (extended); Doomwatch Fiash- 
back Iron Doctor; Star Trek Book 
review Ghosf-Walker; Video review Eps 
71 /72; Star Trek; The Next Genera- 
tion: Book review Fortune’s Light; 
Episode Guide Season 4: 7-12; FPCP 
learns Factor-Klingon; Feature Klin- 
gons; interviewFrakes. Jonathan- 
Directing Offspmg; Lauriston, 
Peter-Video Effects, 

ISSUE 17 - Blake's 7. Video review 
Eps 9-12; Doctor Who FPCP 
Rememb Daleks-Ace in front of wall; in- 
terview Aldred, Sophie-Actress Ace!; 
Video review Planet of Spiders; City of 
Death; Space 199S. Episode Guide 
Season 1 : Eps 1 -8; Star Trek Book 
review Mutiny on the Enterprise; Video 
review Eps 73/74; Star Trek: The Next 
Generation: flookreviewContamina- 
tion; FPCP Menage a Troi-Lwaxana 
Troi; Feature Romuians; interview Sack- 
ett, Susan-Writr Menage, .T roi!; 
Thunderbirds Video review Vol 15 
(Path Destructn/Alias Mr H); Time 
Machine. Fiashback 1949 BBC play; 
Tripods FPCP Will in environment 
suit; Feature Series overview!, 

ISSUE 18 ~ Beauty and the Beast 
Book reviewSong of Orpheus; Blake's 
7. Video review Eps 13-16; Boucher, 
Chris. intenriewBlake'sT, Doctor Who- 
Pt 1/2; Doctor Who; Feature New book 
series-Timewyrm; PosferFive Doctors- 
fun at photocall..., Doomwatch. Video 
review Plastic/Ral/Red Sky/Killed T 
Wren; Space 1999 Episode Guide 
Season 1: Eps 9-16; Star Cops: FPCP 
Astronaut on Mars; Flashback Little 
Green Men & Other Martians!; Star 
Trek Book review Flag Full of Stars: 
Crisis on Centaurus; Prime Directive; 
Video review Eps 75/76; Star Trek: 

The Next Generation: Feature Con- 
spiracy-BBC cuts!; interviewCurry, 

Dan & Ron Moore-SFX R 1/3!. 

ISSUE 19 — Blake's 7 Book review 
Technical Manual; interviewTudden- 
ham, Peter-VoiceZen/Orac...; Doctor 
Who FPCPCelestialToymaker- 
Steven & Dodo: Flashback Mission to 
the Unknown; interview Lane, Jackie- 
Actress, Dodo!; Joe 9Q. Video review 
Vol 7; Robin of Sherwood. Video 
review Greatest Enemy; Space f999: 
Ep/sode Guide Season 1 : Eps 17-24: 
Star Trek Video review Eps 77/79; 

Star Trek: The Next Generation: Book 
reviewVendetta; FPCP Filming model 
of Enterprise; interviewCurry, Dan & 
Ron Moore-SFX Pt 2/3!: Twin Peaks 
Feature Series overview!. V. Video 
reviewMini-series release. 

ISSUE 20 — Adam Adamant Lives!: 
Video review Vintage Year/Death 1000 
Faces; Anderson, Sylvia: Interview 
From Twizzle to Space 1 999!; Doctor 
Who Book review 
Timewyrm:1 :Genysys; Interview 
Nathan-Tumer. John-Years tapes; 
Video review Hartnell & Troughton 
Years: MoonbaseS. Fiashback Be- 
hemoth, flobin of Sherwood: Video 
reviewHeme'sSon; Star Cope Video 
review Complete series; Star Trek. 
SookreviewRenegade:Triangle; Star 
Trek: The Next Generation: Episode 
Guide Season 4: 13-18; FPCPLegacy- 
Riker holding Yar’s sister; Interview 
Curry, Dan & Ron Moore-SFX Pt 3/3!; 
Thunderbirds FPCP Lady Penelope 
in manor, full cost.; Twilight Zone 
(origf. Book review Visions of The 


Twilight Zone; 

ISSUE 21 — Abineri, John Interview 
Actor-Doctor Who,Robin Sherwood!; 
Stake’s 7 FPCPServalan; intervrew 
Pearce,Jacqueline-ActrssServalan!; 
Video review Eps 1 7-20; Doctor Who 
SookreviewBattlefield; Interview 
Hodgson, Brian & Dick Mills-Snd FX; 
Video review Three Doctors; Masque of 
Mandragora; Max Headroom Flash- 
back Char\ne\ 4 pilot; Robin of Sher- 
wood; FPCP Heme the Hunter, Star 
Trek: The Next Generation Episode 
GuideSeason4 19-26; FPCPSudden- 
ly Human-Picard & Jono; interview 
Stillwell. Eric-SciptCo-Ord!: 

ISSUE 22 - Aiphacon, the Video: 

Video review Fanderson’s Space: 1 999 
overview; Chimera: FPCP Chad in 
free; interviewGallagher, Stephen- 
Authorf: Doctor Who: Book review 
Timewyrm:2:Exodus, Dominick Hide 
Video review Flipside and Another 
Flip...; Frakes, Jonathan Interview 
Next Gen-during Season 4 Next G!; 
Hancock, Prentis: interview Actor - 
Doctor Who.Space:1999; Parker Lewis 
Can'tLose FPCPMsMussoand 
Parker; Feature!; Bed Dwarf 4: 

Episode Guide; Robin of Sherwood 
Video review Power of Albion to Sheriff 
of Nott.; Space 1999: interviewHan- 
cock, Pretis-Actor; Star Trek Book 
review Legacy; Star Trek: The Next 
Generation BookreviewBoogeymen: 
FPCP First Contact-Riker & loving 
nurse; Tripods Feature Lost third 
sason. 

ISSUE 23 - Alien Nation (tv^ 

Episode Guide Eps 1 -6; Blake's 7. 
Fiashback Power; Video review Eps 21- 
24; Doctor Who: Book review Pes- 
catons; FPCPDr6-Colin Baker; 
interview Baker, Colin-Actor Dr6 R 
1/2!; Video review Genesis of 
Daleks/Sontaran Exp; Deadly Assassin; 
Lost in Space: Video review Eps 1-6; 
Randall & Hopkirk Video review My 
Late Lamented/But What A Sweet.,; 

Star Cops: interview Boucher, Chris- 
Creator/Serpt Ed; Star Trek Book 
reviewBattlestations; Star Trek: The 
Next Generation. FPCP Half a Life-Mr 
Homm & Lwaxana Troi; interviewBar- 
rett, Majel-Actressf: Thunderbirds 
FPCP Lady Penelope in pink suit; inter- 
view Relph, Zena-Costume Designer!. 

ISSUE 24 — Alien Nation (tv/ 

Episode Guide Eps 7-14; Doctor Who: 
Book reviewGallifrey Chronicles; 
Timewyrm:3:Apocalypse: FPCPTrial 
Time Lord(5-8)-Dr & Peri; Intenriew 
Baker. Colin-Actor Dt6 R 2/2!: Miles, 
Peter. Interview Actor-Doctor 
Who,Blake’s7.,.; Nightmare Man; 
Flashback Star Trek Book review Star 
Fleet Technical Manual; FPCP 
Paradise Syndrome-Kirk is stoned; Fea- 
ture Parallel Earths!; Star Trek: The 
Next Generation ^k review Q in 
Law; FPCPCrusher. Dr Beverly 
(Season 5): Preview Season 5!; Sur- 
vivors interviewFleming. Lucy- 
Actress Jenny: 

ISSUE 25 —Bernard Wilkie feature 
The Effective Pioneer Part 1 .Blake's 7 
video reviewThe Keeper; After- 
math, Doctor Who Book review The 
Terrestrial Index; interview Peter 
BrachakiTardis designer; Red Dwarf 
Video review Season 3; Star Trek fea- 
ture Vne Prime Directive!; Book review 
The Rift; The Making of Star Trek; Star 
Trek: The Next Generation. Book 
reviewTechnical Manual, The Tomor- 
row People Fantasy Flashback Secret 
Weapon!; Vfeaturef. 

ISSUE 26 (£2.95, US $6.00)- Bumper 
Issue Bernard Wilkie interviewThe ef- 
fective Pioneer part 2; Doctor Who 
Book review Timewyrm Revelation- 
interview Fraser Hines. Pamela Salem; 
Video review Myth Makers !; Bed 
Dwarf interviewWriters and Director 
season 5!; Poster); Rodin of Sher- 
wood feature\; Star Trek Book 
reviews; feature Book writers; Starship 
Captains; Thunderbirds Book review 
Sylvia Anderson; intenriewMatt Zim- 
merman; Twin Peaks feature Episode 
Guide! 

Special #2 (Very short supply £10 
US$20)Star Trek Special — Doctor 


THE SIXTIES SPECIAL 


STAB TREK 

nKm* 


Who: FPCP Attack of Cybermen- 
Dr.Peri junkyard: Resurrection Daleks- 
Exploding Dalek; Flashback Attack of 
the Cybermen; Francis, Jim Interview 
Visual Effects-Hitch Hiker,B7,DW!; 
Hitch-Hiker's Guide...: FPCPZaphod 
Beeblebrox, Space 1999: Feature 
Series overview . Star Trek FPCP City 
Edge Forever-Keeler and Kirk; Feature 
25 years of the series; Enterprise 
NCC1701-NCC1701D!; City Edge 
Foiever-Original script!; interview Ar- 
nold, Richard-Archivist (reprint); Poster 
Plato’s Step, -Behind scenes (A3); Star 
Trek: The Next Generation: Bio File 
Guinan; Pulaski, Dr Katherine; O’Brien. 
Miles; Troi, Lwaxana: Q; Ep/sode Guide 
Season 1: 1-8(repnnt); Season 1:9-17 
(reprint): Season 1: 18-25 (reprint); 

FPCP First Contact-Picard & Mirasta; 
Wragg, Peter interview SFX-Doctor 
Who, Red Dwarf. 

Special #3 (£2.95, USS6.00)- The 
Sixies 1960-1969 Cult Years: 

Avengers PosterSteed & Tara King 
(A3): BEWITCHED FPCPSamantha. 
Darrin#2, Tabitha & Adam; Bewitched 
Feature Series overview; Doctor Who; 
FPCPPadbury, Wendy; Interview 
Taylor, Gerald-Actor/Dalek Operator; 
Padbury, Wendy-Actress Zoe; Lost in 
Space: FPCP Dr Smith; Maureen. Judy 
& Penny Robinson; interviewHarris, 
Jonathan-Actor Dr Smith!: Mission: In- 
possible Feature Series overview; 

Out of the Unknown: Flashback 
Machine Stops (reprint); Star Trek Fea- 
ture Whitney.Grace Lee-Actress J 
Rand; Thunderbirds intenriewWragg, 
Peter-SFX!; Voyage to Bottom of 
Sea: FPCP Explosions by the airlock; 
interviewHedison, David!; Wragg, 
Peter ‘ interv/ewSFX-Thunderbirds!. 

FPCP = Full-page Colour Picture 
! indicates colour feature 

All issues cost £1 .50 (US $2.95) apart 
from Specials and those issues 
marked otherwise. Postage and pack- 
ing costs 60p for one copy and 20p 
for each additional copy. Overseas 
requests should be paid in British 
Sterling or USA dollars. Overseas 
postage is £1.00 (US $2) EACH for 
surface or £1 .50 (US $3) EACH air- 
mail. Cheques and Postal Orders 
should be mde payable to “Visual Im- 
agination Limited’’. Post to; 

Back Issues, Visual Imagination 
Limited, PO 371, LONDON. SW14 8JL 

Please allow 26 days for UK delivery 
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FRAZER 



The Second 
Kilt-Swishing 



5S' 





F razer mines began his career 
as a child with the Hammer Hor- 
ror film X The Unknown and the 
BBC classic serial The Silver 
Sword. He is better known these days as 
Joe Sugden, the earthy farmer of 
Yorkshire Television's Emmerdale. a 
role Hines first took on over nineteen 
years ago. 

However, long before the trials and 
tribulations of the Sugden family he was 
the best remembered of the early Doctor 
Who companions. He portrayed the 
second Doctor's kilt-swishing Highlander 


assistant James Robert McCrimmon for 
over three years in the long running 
Science Fiction show. 

"I am half Scottish but becau.se I could 
get away with a reasonable Scots accent, I 
was given the part for The Highlanders. 
I'd already worked with Pat (Troughton) 
before on a programme called Smug- 
gler’s Cove and we'd seen each other off 
and on since then. After about episode two 
of Highlanders I began receiving lots of 
fan mail and so had the production office. 
Innes Lloyd, then the show's producer, 
came to me and said; ‘Frazer we've had a 


lot of letters saying wouldn't it be a nice 
idea if Jamie stayed on in the TARDIS'. 
He, and the viewers, felt it would be a 
good idea if they had this primitive 
character, travelling with the Doctor, who 
had never seen an electric light bulb, let 
alone a Time/Space ship. So they asked 
me to stay on for a further six months. My 
accent during the first story was very 
much the Highland light Scots; as 1 
progressed I mellowed it into what 1 refer 
to as ‘television Scots’.” 

Unfortunately, Innes Lloyd — a man 
who brought the series to great heights 



Jamie (Frazer Hines) and Zoe (Wendy Padbury) are reunited in The Five Doctors (available on BBC Video) 
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and then moved on to work on more pres- 
tigious television productions — recently 
died. “Innes was a true gentleman,” 
recounts Frazer Hines. “I always remem- 
ber him standing in the studio, in his naval 
blazer, smoking his pipe and leaning on a 
golf club. At Patrick’s wake Innes gave 
this wonderful speech covering Pat’s 
career; his war days, his humour - he made 
us all laugh and cry in one sentence. Innes 
was a perfect, lovely gentleman. He’ll be 
sadly missed.” 


I Happy Days 


It did not take long for Hines to become 
established in Doctor Who, and build up 
a superb working relationship with 
Patrick Troughton, and later Deborah Wa- 
tling (Victoria). “The writers used to give 
me just one or two lines in the script and 
Pat used to complain ‘Why have I got all 
these lines - why do I have to say all this 
mumbo-jumbo’. I’d reply: ‘Well Pat, 
you’re paid to say all those lines. I’m paid 
to stop the young girls going out and 
Debbie’s paid to stop the Dads from doing 
the gardening’.” 

“My first line to Debbie Watling was as 
she came running up this corridor escap- 
ing from a Dalek and I was coming up the 
opposite way. I had to say ‘Quick Miss 
Waterfield - up your passage’. We 
couldn’t say it - we just cracked up every 
time. The director couldn’t understand 
why.” 

“Later in Evil of the Daleks, I had to say 
a line when the Doctor and Jamie met the 
Emporer Dalek: ‘Look at the size of the 
balls on that one!’ Obviously, I couldn’t 
say it, and it was changed to ‘Look at the 
size of that thing Doctor!’ Pat replied: 
‘Yes, Jamie - it is a big one...’ This went 
on to become a running gag and we tried 
to work those lines into every story we 
did. When we later returned to do The Two 
Doctors, Pat said to me ‘Don’t forget your 
line, Frazer’ . So in the opening sequence I 
worked it in - although John Nathan- 
Turner said ‘This isn’t in the script’. Pat 
replied that Jamie always says ‘Look at 
the size of that thing. Doctor’.” 

Frazer’s time on the programme has be- 
come notorious for the practical jokes 
played on, and by, the show’s cast; 
“During The Web Of Fear we were film- 
ing in the underground set, searching for 
Victoria and 1 had to pick up this handker- 
chief and say ‘Doctor, look this is Miss 
Waterfield’s, I’d recognise it anywhere!’. 
There was myself, Pat and Debbie’s dad 
(Jack Watling), so I went to wardrobe and 
borrowed a pair of lady’s knickers and 
then replaced them on the railway line, 
removing the handkerchief. Then during 
the scene I picked up the knickers and 


said; ‘Doctor, these are Miss Waterfield’s. 
I’d recognise them anywhere!’ And Deb- 
bie was off camera staring and saying; 
‘You swine they are not mine!’. 

“Debbie was quite well endowed in 
those days and if we were bored, during 
rehearsals, we used to play a game called 
‘buffers’. Debbie used to stand at the far 
end of the rehearsal room, being Kings 
Cross Station, and Pat and I were the 4. 10 
from Inverness. We used to move forward 
with our hands outstretched - that was buf- 
fers!” 

[More Tea Vicar? 

After a year Deborah Watling moved on 
to other projects, and Wendy Padbury was 


cast as her replacement. Zoe. Like her 
predecessor, she soon became the target 
of her co-stars’ wicked sense of humour. 
“Pat and I used to tease Wendy Padbury 
something rotten. Once, when we were 
rehearsing in a church hall, Wendy was 
sitting between us and wearing a kilt skirt 
and Pat and I looked at each other and in- 
stinctively knew what the other was think- 
ing. Wendy was engrossed in reading this 
book and I undid the buckle of her kilt on 
my side and Pat undid the buckle on his 
side. Then, I jumped up and said :Quick 
Wendy it’s our scene’. Wendy jumped up 
leaving her kilt behind her, which Pat 
whipped up into the air, waved about and 
then threw it to me. I ran off with it into 
the next room and straight into the incom- 


Frazer Hines meets some of the fans at a Liverpool based convention 
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ing local vicar. Wendy had followed me 
and ran into this vicar also, wearing only 
her blouse, knickers and an embarrassed 
smile.” 

“During The Invasion we had to film this 
location scene with a helicopter. The 
director decided that the helicopter would 
come swooping in, then Jamie would 
climb up the ladder, followed by Sally 
Faulkner, who was playing Isobel Wat- 
kins, and the Doctor. 1 quickly realised 
that there would be a huge updraught and 
said; ‘hang on a minute, Jamie would let 
the lady go up the ladder first...’ So Sally 
did her shot and ‘whooosh’ her skirt flew 
right up around her neck. Then we had to 
break for lunch and all the crew were 
saying ‘Frazer you’re next so we’ll all be 
able to see what’s underneath that kilt at 
last!’. Well my dresser was a fisherman 
and he had his box with him full of lead 
weights, which I asked him to sew into the 
hem of my kilt. When it came to do my 
scene 1 came out with this clanking kilt, 
climbed up the ladder and astonished 
everybody, as my kilt hung straight down 
and revealed nothing. The camera crew 
were most upset. They never did find out 
what I wore underneath my kilt. Actually 


I used to wear football shorts, because we 
often played football during dinner break 
- 1 think they were Arsenal!” 

[ihe Doctor Who Pig 

During his time on Doctor Who Frazer 
became something of a small screen sex 
symbol, with his off-screen romances 
often being reported in the tabloid press. 
“1 was entered for a charity bicycle race, 
with celebreties like Tony Blackburn, Ed 
Stewart and Sandie Shaw, and won first 
prize which turned out to be a baby piglet! 
At the time 1 lived at home, with my mum 
in Chiswick and our dog had just died, so 
I took this piglet home and he lived there 
with us for six months. I called him 
‘Whoie’. Suddenly, overnight almost, he 
grew so big that I had to ask Chessington 
Zoo to take him in. They kept him in a spe- 
cial celebrity pet’s corner as ‘Whoie - the 
Doctor Who pig donated by Frazer 
Hines.’ Finally, he got too big to keep on 
and they asked me to come and see him 
before he was put down. I went to see him 
and, as I was leaving, the keeper asked me 
if I’d like a piece of him sending on. Of 
course I refused, I told them to just tell me 


that they’d buried him - I didn’t want to 
know about him being slaughtered!” 

“1 think I would have still been in the 
show today if Pat’s old lady at the time 
hadn’t been on at him to leave and my 
agent hadn’t been on at me to move on. It 
was such great fun, every six weeks or so, 
new costumes, new monsters, new 
people, you could never be bored.” 

I The Five Doctors 

“I couldn’t believe it when I was asked 
back to do The Five Doctors. Sadly, I was 
under contract to Yorkshire Television 
and they wouldn’t release me. In the 
original script 1 was supposed to be with 
Pat and Nick Courtney (the Brigadier) all 
through it. But JNT said to Yorkshire if 
Frazer’ s ever got a couple of days off then 
please let us know. So, I did get a few days 
off and JNT wrote in this scene for myself 
and Wendy as a sort of cameo appearance. 
When Pat and I met up, we hadn’t seen 
each other for years and within minutes 
we were rolling around on the floor with 
laughter. John said you would never have 
thought that we had been away from it for 
eighteen years. 

[The Two Doctors 

“It was then that he asked if we would 
consider doing some more episodes. We 
said ‘yes please’ and The Two Doctors 
was put together. 

“Pat and Colin Baker got on very well 
together as they already knew each other. 
I was a bit worried about Colin, because 
I’d heard he could be a bit pompus. On the 
first day of rehearsals I cracked a joke and 
Colin said; ‘Frazer love. I’m the Doctor - 
I do the jokes!’ By the Wednesday he was 
saying ‘Excuse me, Frazer and I do the 
jokes’ and by the end of the week it was 
‘Frazer does the jokes’. Colin was great 
fun, he used to be married to an ex- 
girlfriend of mine, so we had a lot in com- 
mon. Colin and 1 ganged up on Patrick in 
the end; Pat had these scenes in a wheel- 
chair and during breaks he used to nod off. 
So, Colin and I used to tip up the wheel- 
chair, Pat jumped up and screamed at me 
‘you’re my companion - we should be 
ganging up on him ! ’ Working with Nicola 
Bryant was great fun too, she’s a great 
sport. One day I had this huge plate of 
Muesli in the canteen and 1 said to her ‘this 
smells off to me, could you smell it’ and 
she lent over - whoosh - I shoved the 
whole plate full into her face. She had 
cream all over it- but she never got an- 
noyed once.” 

“There was a lot of controversy at the 
time but I don’t think the show had be- 
come too violent, simply moved along 
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with the times. There was only one scene 
cut and that was when the Sontaran leader 
was blown up and Shockeye (John Strat- 
ton) has to come into the room chewing 
the Sontaran "s leg. 

[who’s The Best 

"In my opinion, and not because I 
worked with him, Patrick was the best 
Doctor and Colin, to my mind, was the 
nearest to Pat's interpretation. He was 
pompus but he had this thing where he 
could cross the wires wrong and short cir- 
cuit the entire space station, or whatever, 
and make mistakes. Jon Pertwee, for me, 
was too perfect and Tom Baker was super- 
human - Colin Baker had the right pom- 
posity with a sense of humour." 

"I never thought we could have had as 
much fun as we did with The Two Doc- 
tors. You always think that you should 
never go back in your career, you must al- 
ways go forward. 1 thought I might regret 
it, but 1 never did." 

Between time on Emmerdale and 
theatre productions Frazer has also in- 
dulged in his favourite hobby - horse 
racing, which often includes riding his 


own race horse ‘Joe Sugden’. “I left Eiti- 
merdale and then came back for six 
months, that was four years ago. At the 
end of this year I’m doing pantomime in 


Southport, with some of the Emmerdale 
cast and then I’m contracted back to the 
farm. After that who knows?” 

Graeme Wood 


CLASSIFIED 


To advertise in the TIZ Zone Classifieds can 
cost just £3.001! Readers wanting Pen Pals 
pay just £3.00 for up to 32 words. Fan rate 
for conventions, ciubs, announcements and 
fanzines is £6.00 for up to 32 words. All other 
advertisers pay £12 for up to 32 words. All 
prices include VAT. Cheques/PO made pay- 
able to ‘Visual Imagination Limited’. Copy 
deadline is the third Thursday of the month 
before publication. For further details of 
other advertising rates please request our 
rate card. Visual Imagination (TV Zone ads) 
PO Box 371, London SW14 8JL or ring Nick 
on 081 878 5486 and ask for advertising. 


Pen Pals 

Any Fans of My Secret Identity especially in 
Granada TV area, where it got a good run, 
please write to C Nicholis, 120D Pembroke 
Road. Bristol, BS8 3ER. 

Doctor Who fan searching for pen-pal of any 
nationality. My other SF interests range from 
Red Dwarf to Battle of the Planets. Andrew Os- 
mond, 105 Victoria Rd, South Ascot, Berkshire, 
England, SL5 9DS. 

Fans of the following series to correspond with 
and swap merchandise: Dr Who, STTNG, 21 
Jump Street, LA Law, Moonlighting, Cover Up, 
Bionic Woman, Six Million Dollar Man, Come 
Back Mrs Noah, Charlie's Angels, Are You 
Being Served, Mind Your Language and others. 
J Hillard, PO Box 90, Beaconsfield, Tasmania, 
Australia, 7270. 

Lost in Space fans write to Michael Thomas 23 
Pavaland Close, Saint Mellons, Cardiff, CF3 
OES. 


Clubs 

NSFA Trek Fan Club Four newsletters PA 
covering original, movies, Next Generation 
series. Also rank advancements, plastic badge 
etc. £4 PA, send SAE to Lynne Butler, 7 
Edgewell Close, Foxhill, Sheffield. 

The Moonlighters, the Moonlighting fan club is 
now open for 1992 membership. For details, 
send an SAE to The Moonlighters, PC Box 323, 
Northampton, NN4 9LD. Do bears bear...? 
Janet Ellis Cfficial Fan Club. Please send SAE 
for details of the club devoted to the star of Jig- 
saw and Blue Peter. Nicholas Hall, 1 2 Alderney 
Ave, Parkstone, Poole, Dorset, BH12 4LG. 

The Jupiter Moon Fan Club of Great Britain. 
Membership includes four issues of the club 
magazine, cast photo and more. For more 
details, please write to:- Shane Cornwall, 5 
Knevet Close, Attleborough, Norfolk, NR17 
2NR. 

Ten Forward TNG fan club. Membership 
£3.50, three A4 newsletters per year, badge, 
certificate. Starship assignment, choice of race. 
For details send SAE to TF, 3 Hardwicke Road, 
Eastwood, Rotherham, S65 IRE. 

IDIC Star Trek Club. UK dues £6.00 for 6 bi- 
monthly 60-84 page newsletters covering all 
aspects of Star Trek. SAE to Janet Quarton, 1 5 
Letter Daill, Cairnbaan, Lochgilphead, Argyll 
PA31 8SX, Scotland. 

Join the Grand Order, the best Doctor Who 
Group around. Only £6 for 4 issues of Timelines. 
Particularly interested in local members with 
view to monthly meetings and new releases. 
Please contact David Metcalfe, 173 Coalshaw 
Green Road, Chadderton, Oldham OL9 8JS. 

Events 

Marty Hopkirk — Kenneth Cope of Randall & 
Hopkirk (Deceased) will be making a guest ap- 
pearance 18th January, Grand Hotel Swansea. 
Autographs and screenings. Contact Darren 
(0222) 221116. 


Swindon, Thursday 1 3th February 1 992 8pm. 
Mat Irvine talks about Visual Effects. Town Hall 
Studios, Regent Circus. (Other TV related 
events planned for March/April) Tickets £2/£1 
Box Office 0793 611181. 

Services 

Genuine Stars celebrity addresses. Over 
10,000 listed film stars, TV stars and pop stars. 
Send stamp for details, enclosing names of 
wanted celebrity addresses. I.C.L(DeptTZ) PO 
Box 1010, Bournemouth, BH1 2YF. 

Sheffield Space Centre 33 The Wicker, Shef- 
field, S3 8HS. Tel: (0742) 758905. We stock a 
large selection fo Science Fiction and Fantasy 
paperbacks, American comics, Star Trek 
material. Doctor Who material, etc. Open Mon- 
day, Tuesday, Thursday, Friday 10am ’til 5pm. 
Saturday 9.00 ’til 5pm. Closed all day Wednes- 
day. Please send SAE for list. 

Attention Aii Fiim And TV Fans! We are a mail 
order service offering two comprehensive 
catalogues: Film/Film Star Catalogue — 
photos, posters, stills, books, etc: £1.00. Sci- 
Fi/TV Fantasy Catalogue — Books, mags, 
photos, toys and merchandise etc: £1.00 or 
£1 .50 for both catalogues:- Fantasy Incor- 
porated (T) The Business Centre, Colne Way, 
Watford, Herts, 


For Sale 

Attention Aii Gerry Anderson Fans. A rare 
and special offer is now available for a limited 
period. A must for all fansi Write with SAE:- 1 1 B, 
Electric Parade, Ilford, Essex, IG3 8BY. 

For Sale Classic Television on Video. ’60s and 
’70s. Tel 0234 766939 correct phone number! 
Predator kit 12" tall in vinyl by Billiken. Huge 
stock of Japanese kits. Medium SAE for lists 
and photos. Magazines, books, merchandise 
etc. Creatures Unlimited, 26 West Rd, Clacton- 
on-Sea, Essex, C015 1BL, England. 0255 
42541 1 . 
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The kind of information Dr Crusher might have found in Dr McCoy’s medical logs? 



TV Zone (Letters) 

PO Box 371 
London 
SW14 8.IL 
FAX: 081 876 9455 

We begin with one of our 
favourite hobbies: revealing 
what the BBC say to individual 
viewers. First, guess who... 

|bBC Thinking 

David Green 

Melton Mowbray, Leicestershire 
If you want to know something, 
go to the top is what I say. 
Whether 'they' respond to lesser 
mortals is another matter entire- 
ly though. 

Hence, it was with some degree 
of surprise that 1 recently 
received a response to my latest 
BBC/Doctor Who letter from 
Mr Will Wyatt, Managing Direc- 
tor Network Television. 

I had mentioned the patronising 
and unenlightening replies to 
previous letters from BBC 
Viewer and Listener Correspon- 
dence with regard to Doctor 
Who's continued exile, and this 
was his response: 

Dear Mr Green, 

Thank you for your letter dated 
November 18th. 

I can understand your disappointment 
at the response from Viewer and Lis- 
tener Correspondence to your pre- 
vious letter. Nevertheless, its 
explanation of our thinking on Dr Who 
[sic] remains current and there is 
nothing useful I can add. 

I appreciate your keenness for the 
BBC to commission a new series, but 
I can only reiterate that we have no 
plans to do so until we have complete 
confidence that it will be a major suc- 
cess. 

Again, thank you for taking the trouble 
to write. 

Yours sincerely. 

Will Wyatt 

So they have finally admitted to 
having ‘no plans’ to commission 
a new series until they have 
‘complete confidence’ etc etc 
and not presumably until some 
producer is willing to pay an ex- 
orbitant amount for a series that 
will most likely be cancelled 
after the first new season for not 
being enough of a spectacular 
success. 

What with speeded up Next 
Generation videos and 


ridiculous scheduling of this 
show; cancelled Doctor Who 
and Twin Peaks and selective 
broadcasting of Quantum Leap 
episodes, if it wasn’t so damag- 
ing to Science Fiction it would 
be hilarious. 

[strong Leaps 

A H Higginson 

Lytham St Annes, Lancs 
I recently wrote to the BBC en- 
quiring about the lack of con- 
tinuity between their showing of 
episodes of Quantum Leap and 
also how many episodes they 
would be showing in this season. 
I enclose a copy of their reply, 
which, as you will see, conflicts 
with the view that they are only 
showing the strong episodes 
(News TV Zone issue 25). 

Dear Mrs Higginson, 

I am afraid that we are showing cer- 
tain episodes in a different sequence 
to their American transmission order 
because the conclusion of some 
programmes was felt to be too ‘strong’ 
for transmission and these have 
therefore beenchanged. There are 16 
episodes left to show including that 
due to be broadcast on 3 December 
but I am afraid no further programmes 
have been purchased, as yet. 

As to the BBC’s definition of 
‘strong’, we can but speculate as 
the programme does, after all, 
go out at 9pm! 

I urge Quantum Leap fans to 
press the BBC into buying fur- 
ther seasons of the programme. 
Editor: Good old Auntie Beeb! 

I Good Point! 

Gillian Earthy 

Lowestoft, Suffolk 
1 was surprised to read in issue 
25 of TV Zone that Neil Robin- 
son was puzzled at Doctor 
Crusher’s knowledge of how to 
give Riker and Troi pointed ears 


in the ST:TNG episode Who 
Watches the Watchers, as there 
are two perfectly logical explana- 
tions: 

1 . If Doctor Crusher had been in 
any doubt about the procedure 
she need only consult L octor 
McCoy’s medical logs, as he per- 
formed the same operation on 
Captain Kirk in the original ST 
episode The Enterprise Incident. 

2. The technology to produce 
convincing pointed ears exists in 
this century. Leonard Nimoy’s 
ears are not really pointed! ! 

While we’re on the subject of 
puzzles, has anyone an explana- 
tion of how the Robinson family 
fitted their land vehicle inside 
the Jupiter II Space craft?! 

Editor: The same way the Robot 
managed to climb over rocks — 
Irwin Allen magic! 

[starburst 

Steve Rogers 
Beccles, Suffolk 
One point connected to TV Zone 
which is becoming niggly is 
referring us to past issues of 
Starburst for sources of informa- 
tion. Some of us don’t have the 
issue’s and cannot look it up 
(and for that matter may not 
wish to purchase the issues con- 
cerned anyway) so in future 
please print the relevant info or 
don’t refer us to your sister pub- 
lication. 

Now that Irwin Allen is no 
longer with us, how about one 
of the 1992 specials being dedi- 
cated to him and featuring an in 
depth look at Voyage..., Lost in 
Space. Time Tunnel and Land 
of the Giants with episode 
guides and cast lists for each 
show? 

Editor: All issues pfStarburst we 
refer to are still available from 
us. We refer to them to let 


readers know there is further in- 
formation available which is re- 
lated to the subject of an article, 
but not actually part of it. Books 
often make mention of further 
appropriate reading, and it is in 
this .spirit that we cross- 
reference to Starburst. Many TV 
Zone readers also read Star- 
burst, so we feel it would not be 
fair on them to reprint articles 
or reiterate information from 
Starburst on a regular basis. We 
always ensure that TV Zone ar- 
ticles are complete in themselvt 
and do not require cross- 
referencing as an essential aid 
to understanding them. 

[Blake’s Price? 

L Evans 

Boreham Wood, Herts 
I recently wrote to BBC 
Enterprises pointing out that if 
they continued with their current 
policy of releasing two Blake's 
7 videos every other month it 
would take a year to complete 
the whole collection — which 
seems ridiculous considering 
they have had the material avail- 
able for the past ten years. 

1 quote an extract from the 
Marketing Manager’s reply: 

We are committed to releasing every 
other month. This suits our retail cus- 
tomers and the vast majority of 
Blake’s Seven [sicj fans who feel 
£22.00 is enough expenditure every 
two months. 

Everything will be made available but 
you’ll have to be patient. 

Does anyone else find this state- 
ment odd? Surely even if the 
whole series had been released 
in one go, there was nothing to 
stop fans buying as few (or as 
many) videos as they wanted 
each month? 1 know we’re in a 
recession, but 1 hadn’t realised 
the economic situation had be- 
come so bad that desperate 
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video store owners were bar- 
ricading customers in the shops 
until they bought an entire series 
in one purchase? 

The only explanation seems to 
be that Auntie BBC is afraid that 
we'll all rush out and recklessly 
apply for overdrafts that we 
can't afford if we are suddenly 
confronted by a whole row of 
new videos on the shop shelves. 
So Aunties has decided to keep 
temptation out of our reach. 

You will all remember to write 
and say 'thank you' nicely — 
won't you? 

Editor: Even video companies 
releasing tapes of proi’rammes 
broadcast on 'Public Service ' 
channels need to make a profit. 
Yon don 't make a profit by 
releasing; masses of videos (with 
attendant production/marketing 
costs) and wait a year or so for 
them to sell. For one thing, 
stockists probably would not be 
able to bay them all or find 
room to display them. Spreading 
the releases out makes them 
profitable, commercially viable, 
and therefore makes it more like- 
ly that the whole .series will he 
released. 

And now. points for and against 
in the... 

CIC Debate 

Roger Buck 

Cambridge 

I am writing in response to a 
conversation I had with a mem- 
ber of your staff about the speed- 
ing up of CIC's third season 
Next Generation videos. I shall 
be very interested to hear how 
other fans have reacted, as from 
the first .'^0 seconds of the tape 1 
bought, the sound grated on my 
ears and 1 couldn't watch the 
rest of the tape without constant 
irritation. The squeaky voices 
and the subtle awareness that 
everyone was moving around 
too fast have ruined CIC's tapes 
for me. so much so that I have 
returned the third season tapes to 
the shop and am now buying 
pro-grade tape to record the 
shows from the BBC. Needless 
to say I would much rather buy 
CIC’s tapes if they could restore 
the original transfer process, as 
that is definitely superior to the 
copies I can make, and I was 
really looking forward to acquir- 
ing the complete CIC set. 

Editor: On the other hand... 

Paul D Kinnear 

New Feny. Wirral 
I feel I must leap to the defence 
of CIC Video and .say how much 
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I appreciate the improved 
quality of their Star Trek tapes. 

I for one can't detect the ‘speed- 
ing up' that’s being complained 
about and if 1 hadn't read it in 
your mag I wouldn't have 
known about it. Prior to this 
clean up I always thought the 
shows looked a bit washed out, 
but now they're their true, 
vibrant selves, especially the 
uniforms, and the whole look of 
the thing is more akin to a 
cinematic production. 

Neil Robinson 

Penrith, Cumbria 
I can't say I was aware of the 
slight speeding up on season 3 
releases until I read the article 
and letters in TV Zone. Can it be 
so noticeable? Personally I agree 
with CIC's decision to deliver 
the best possible picture and 
sound quality. The superb audio 
signal on ST:TNG cassettes, 
soon to be Dolby Surround, 
prompted me recently to splash 
out a little more on a new VCR 
to gain stereo facilities. It's 
worth preserving! 

1 can understand Mark Jones's 
annoyance at the speed altera- 
tion — having spotted it. his 
mind has, unfortunately for him. 
'locked on' to it. I'm afraid 
though that our u.se of the PAL 
system guarantees that whatever 
CIC relea.se, it can never be 
what American viewers see on 
their screens. I any case, is this 
'the proper version', lacerated as 
it is with commercial breaks? 

Do we really envy the show's 
fans across the Atlantic who, for 
a video release, pay as much as 
we do, but for a single episode? 

1 certainly don't, and commend 
CIC for the service that, under 
the circumstances, they manage 
to provide. 


Editor: For UK readers' infor- 
mation. US tapes retail for 
around the equivalent of £7.50 
(for one episode) as opposed to 
the UK price of £10.99 (for two 
episodes). 

Mark Eldridge 

Basildon, Essex 
I was unaware of the speeding 
up on these videos and so I 
watched them again and tried to 
spot the 'ridiculously speeded 
up blinking, head movements' 
which were supposed to be there. 
To be frank 1 could not see any- 
thing wrong with the videos, 
they looked normal to me. I 
even showed them to my friends 
and asked them if they could 
spot any evidence of the speed- 
ing up. They couldn't .see any- 
thing either. 

We are fans of this series as are 
the people who are complaining 
and asking fans to write to CIC 
Video. I have therefore written 
to them and pointed out my 
view on the matter as I feel that 
some fans definitely seem to 
have a bee in their bonnet about 
a minor tecbnical change that I 
suspect the vast majority of 
people could not spot. 

This. 1 am afraid, will Just rein- 
force the bad opinion of fandom, 
that companies have and it will 
not do the fans any good at all. 
The standard of these videos is 
high and the decision to release 
seasons four and five next year 
should be welcomed. 

Personally 1 cannot wait to get 
the videos, as Star Trek: TNG 
is definitely the best thing 
around at the moment. 

Star Tech 

Wendy Scott 
Kettering, Northants 


It was with great interest that I 
read the review by Rod Sum- 
mers of The ST:TNG Techni- 
cal Manual in issue 15. After 
flicking through this book, I was 
surprised to read that in Mr 
Summers' opinion, 'You don't 
need a degree in science to un- 
derstand the book. Just a 
reasonable grounding in Star 
Trek'. This does beg the ques- 
tion: has he Just read the book or 
has he actually tried to under- 
stand it? There is a difference be- 
cause a degree in astrophysics, 
engineering and possibly a smat- 
tering of cosmology is precisely 
what you do need to understand 
the thinking behind it and so 
therefore enjoy and appreciate 
the work that Messrs Sternback 
and Okuda have put into both 
the show and the book. 

I was witness to one of their 
talks about their work during 
SeaTrek and I found it highly in- 
teresting, but when they began 
to talk about their computers 
(and the programs they used and 
or wrote) with the more com- 
puter literate members of the 
audience, it all went over my 
head and so 1 lost interest. The 
same has happened with this 
publication. All of the informa- 
tion contained therein is. to 
quote, fascinating, but is it really 
needed? Mr Summers is quite 
correct in his review to use the 
description 'pseudo-science' and 
maybe for tbe fan who must 
have all, this is indeed a prized 
item for their collection; I for 
one however would certainly 
prefer a lot less theorized gob- 
bledegook and a lot more plain 
language. 

It was also of interest to read Mr 
Vincent-Rudzki's editorial in the 
same issue. I beg to differ over 
his opinion of 'names' in TV 
SF/Fantasy. What about Glen 
Larson. Donald Bellisario, 

Harve Bennett, Kenneth 
Johnson and Gerry Anderson? 
Why fall into the trap of think- 
ing that TV SF/Fantasy starts 
with Doctor Who and ends with 
Gene Roddenberry? As for Spiel- 
berg. with possibly the excep- 
tion of Tiny Toons, all his 
company’s outings into tv 
(Amazing Stories and Harry 
and the Hendersons) have met 
with failure — his expertise lies 
with film, not TV. 

Editor: It's nice to know some- 
one reads my editorials. What 
about Sylvia Anderson? I agree 
that all the names you mention 
are important, hut would argue 
that they are not so widely 
known 'names ’. Keep writing! 
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Star Trek: The Next Generation Technical Manual 
How to calculate warp drive velocities — no problem(?) 

5.1.1 Warp spasd/power graph 



Issue 26 


interviezu 


NOmiZING 

srm TREK 


T he Star Trek books started in 
the midst of a flurry of TV tie-in 
novels during the mid-1960s. 
With the exception of Doctor 
Who, Trek has been the longest running 
and most successful television noveliza- 
tion series ever. The books have run for 
twenty four years, generated more than a 
hundred releases from three major 
publishers, all of which have not only 
adapted its television episodes and feature 
film incarnations, but have spawned a 
highly successful series of original novels. 

Many of these books have been com- 
mercially successful — several have been 
listed on the New York Times Bestseller 
list — and not a few more have achieved 
some critical recognition. The series has 
launched several would-be writers from 
Trek fandom into the status of full-time 
Science Fiction writers and has also lured 
writers from various other novel fields 
into trying their own imagination in the 
Star Trek universe. 

I From Adaptations 
I to Novels 

The first Star Trek book appeared from 
Bantam in 1967, with no indication of a 
planned series to follow (the book was 
only renamed Star Trek 1 when its suc- 
cess resulted in a dozen follow-up collec- 
tions of episode adaptations). Twelve 
books were written by famed SF author 
James Blish who adapted nearly every 
episode of the classic series from 1967 
until 1971. 

When Blish died while writing Star 
Trek 12, his wife, Judith A Lawrence, 
completed his work and went on to novel- 
ize the two Harry Mudd teleplays in her 
own book. In the early 1970s Ballantine 
published ten Star Trek Log titles, in 
which Alan Dean Foster (sub.sequently to 
become known for blockbuster movie 
adaptations) novelized all the episodes 
from the animated Trek series. In 1981, 
Pocket Books began their long-running 
series of tie-ins which novelized all the 
Star Trek movies and launched a series 
of original novels which by now has 


reached more than fifty books with a new 
novel appearing, since 1983, every three 
months. 

I In the Beginning 

In 1971 I conducted an interview with 
James Blish (shortly before his death). 
Continuing with recent interviews with 
many other Star Trek novelists over the 
years. I've assembled an in-depth look be- 
hind the scenes of the books — how and 
why they are written, the challenges they 
offer their writers, and their value in the 
scheme of Science Fiction literature. 

TV Zone: How or why did you begin 
writing Star Trek hooks? 

Alan Dean Foster: Judy-Lynn Del Rey 
had bought the rights to the cartoon series 
and offered that to me. She basically said, 
‘Do anything you want with it’, and gave 
me a free hand. 

I couldn't get a 60,000 or 70,000 word 
novel out of a twenty minute cartoon 
show, and the length that 1 finally settled 
on was about three scripts per book. I tried 

James Blish’s wife Judith 
compieted work on Star Trek 12 



PART I 

to tie the three together as much as I could 
even though none of them were really re- 
lated to one another, and make them each 
into a novel. By the time we got through 
with six of the Logs, the series had been 
so successful that Judy-Lynn really 
wanted to stretch it out as long as possible 
— but we only had four scripts left. She 
said, ‘Can't you do something to make 
one book per script?' So I stretched them 
out as best I could. I tried to save what 1 
thought were some of the best scripts for 
last, Larry Niven's for example, Dave 
Gerrold's, and that's the way I worked 
with the last four scripts. One of them was 
based on a two-hour TV movie that I had 
written while in college, as writing exer- 
cise, and had actually submitted to the 
show, and got a note back saying, "If we're 
picked up next fall please re-submit', but 
they weren't. But it eventually ended up 
in one of the books. 

Vonda N McIntyre: Pocket Books had 

The Star Trek Log series featured 3 
animated episodes per book 
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just acquired the license to publish Star 
Trek novels. The editor, David Hartwell, 
knew that I had always been fond of the 
series, and he knew my writing from my 
original work. He asked if I'd like to do 
the first book of their series. The same is 
true, with different editors, of the "giant 
novel' line and the audiotape program: I 
wrote the first of each. Enterprise was the 
first giant novel; it commemorated the 
twentieth anniversary of the series. The 
Voyage Home adaptation was the first of 
the audiotapes. George Takei narrated it 
and went to the Grammy ceremony where 
it was up for an award. But it didn't win. 

Howard Weinstein: My first interest as 
a writer was in doing T'V and movie 
scripts — my first professional fiction sale 
had been The Pirates of Orion episode of 
the animated Star Trek in 1974, when 1 
was a senior in college. I really hadn't 
considered doing novels — but I wanted 
to write more Star Trek stories, and the 
only way to sell a Trek story was to write 
a novel. 

I wrote an outline and three chapters and 
submitted the package to David Hartwell 
as soon as I heard that Pocket would be 
taking over the publishing of Trek fiction 
from Bantam Books. This was in 1979. 
Hartwell liked my story and Pocket 
bought the book. Covenant of the Crown. 

A C Crispin; 1 completed Yesterday’s 
Son on spec. It was my first writing 
project, and it was a book written with no 
ideas whether I'd be able to sell it or not. 
1 studied the market for it, and submitted 
it unagented, essentially. A friend, Jac- 
queline Lichtenberg, took it in for me, but 
by the time they actually were in a posi- 

Jim Dillard’s Recovery, now removed 

from Pocket Books’ 1992 schedules 




A Next Generation ‘new novel’ by 
Howard Weinstein, Power Hungy 

tion to buy the thing, everybody had for- 
gotten that anyone brought it in. It took 
three years until the book was accepted, 
and by that time the editorial staff had 
completely changed. 

identifying with Spock 

J M Dillard: I was in Junior high school 
when the series first aired and immediate- 
ly identified with the character of Spock, 
being somewhat of an outsider myself — 
a buck-toothed, bespectacled, frizzy- 
haired kid who tended toward 

Jim Dillard’s adaptation of Star Trek 
VI: The Undiscovered Country 




THE LOHG-WWAITED SEOUEL TO reSmOATS SONI 


TimE FOR 
VESTEROnV 


TKffiUjnoueBv 
D r rti cEMn 


Time for Yesterday, A C Crispin’s 
sequel to Yesterday’s Son 

bookishness (Horror and SF were my 
favourites). I made up my own stories and 
comic books to amuse myself. As I grew 
older, I found time to read, but never to 
write; 1 was always working or going to 
school. Eventually I wound up teaching 
English as a Second Language at The 
American University in Washington DC. 
One .semester, enrollment dropped and 1 
was out of a job. 

I’d noticed the Star Trek novels 
published by Pocket Books, specifically 
Vonda McIntyre's The Entropy Effect — 
she remains my favourite Trek author — 
Gene DeWeese’s Next Generation 
‘new novel’ The Peacekeepers 


THE EKTERPRISE DISCOVERS A DERELICT 
SPACE STATION AND A WORLD WHERE 

WAR HAS BEEN OUTLAWED! '2 
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THE PEACEKEEPERS 
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Not the movie, but Diane Carey’s 
story of the Enterprise’s first mission 

and I decided to try writing one myself. I 
had to re-educate my.self about the .series, 
since it had been years since I'd watched 
it. 

So, in a semester's time 1 wrote 
Mindshadow and sent it off to Pocket. 
After months of waiting, I gave it up as a 
lost cause and went back to teaching. I 
didn’t attempt to write anything else; I 
figured if Mindshadow didn't sell, I 
wouldn't waste my time. Thirteen months 
after I submitted the manuscript, the Pock- 
et editor called me to say she was buying 
the book. 1 was absolutely stunned, as I 
Vonda N McIntyre’s adaptation of 
Star Trek IV: The Voyage Home 



hadn't really thought it would sell. 

Gene DeWeese: Back in 1982 or there- 
abouts, then Trek editor Dave Hartwell 
sent out a call to agents asking for 
proposals. I'd been a fan since I saw the 
dual pilots at the Cleveland Worldcon 
before the programme was on air, and I 
had a straight science fiction idea that 
could be adapted without too much 
trouble. So 1 sent an outline, which was 
okayed by Hartwell. In any event, before 
a contract could be issued Hartwell left 
and a series of other editors took over at 
Pocket, and my proposal (along with 
many others. I've been told) was literally 
lost. I was in the process of working to 
convert the plot back to straight Science 
Fiction when yet another editor showed 
up and my agent decided to try the 
proposal one more time. This time the 
editor was David Stern, and he stayed long 
enough to get it approved. The contract 
came, and that was it, except for a call 
from Dave a month or so later, asking if I 
could do the book in three months instead 
of five. 

A Fresh Approach 

Diane Carey: My first Trek novel was 
Dreadnought, although I had been 
published many times over in the histori- 
cal-romance field. Since my husband and 
collaborator Gregory Brodeur and I had 
been fans of the series since teenage, it 
was natural to attempt Star Trek. In 
1 986, Dreadnought pux the Star Trek line 
back on the New York Times Bestseller 
list, and thanks to the quality selections 
and editing of Dave Stern, respect for the 
genre took a sharp upturn. Two books 
later came, Battlestations, which sold 
even better — odd, considering it was a 
straight sequel. Greg and I decided that if 
we couldn't come up with a completely 
new approach we wouldn’t even attempt 
Trek books, but luckily we did come up 
with that angle: looking at Captain Kirk 
and the familiar crew through the eyes of 
a young Star Fleet officer, who tells these 
two stories in the first person. In the words 
of the editor at the time, Karen Haas, ‘You 
broke almost every rule we’ve got. We 
love it!’ 

The fresh angle worked, market-wise, 
and we were approached to do a ‘giant' 
novel, half again the size of the usual; also 
we were asked to do that novel about the 
very first mission of the USS Enterpri.se 
itself, and about Kirk’s grandfather, 
George Kirk. The novel Final Frontier — 
not the movie! — reached number five on 
the New York Times list and remained on 
the list for five weeks. 

TV Zone: How were the individual Star 
Trek episodes transformed into short 


stories for the hook series? 

James Blish: They were adapted direct- 
ly from the scripts, though I was free to 
make minor changes and additions. 

Judith Blish: I worked on many of them 
with Mr Blish. On television, events whiz 
by in a cloud of special effects: on paper, 
you have to explain them, not just describe 
them. And frequently the explanation 
given in the script was balderdash, incom- 
plete or fudged. Mr Blish was determined 
to come up with some sort of Justification 
for the events in the story that would make 
sense when read — or re-read. Of course, 
at that time we had no idea that the series 
would be playing for the rest of our lives, 
with the audiences seeing every moment 
over and over! Primarily. Science Fiction 
is Fiction and writers of Fiction are aware 
that they must tell an interesting story. 
Science Fiction writers try to do that in a 
context where epistemological know- 
ledge is pivotal to the story. 

Changing City at 
the Edge of Forever 

TV Zone: In adapting the episodes into 
narrative stories, did you work from 
scripts alone? 

Judith Blish: We got shooting scripts. 
These were close but not always identical 
to what was actually broadcast, because 
sometimes changes were made during the 
actual filming that we couldn't know 
about until we saw the show — sometimes 
too late! I don't remember any problems 
about changes: the fun of the project was 
to work within the parameters given, like 
writing formal poetry. In the case of City 
at the Edge of Forever Mr Blish preferred 
the original ending which was altered in 
production, and in consultation with Mr 
Ellison and the editors, came up with a 
version that is basically the original, with 
shading from the broadcast version. 

TV Zone: What differences have you 
found novelizing from an animated series 
as opposed to a live-action feature fdm ? 

Alan Dean Foster: Surprisingly little, 
actually. I've always been a real anima- 
tion buff, I collect animation and I've 
worked in animation in a limited way and. 
actually, if you treat the animated charac- 
ters as you would live action characters, 
there really is no difference. I mean, to me 
Daffy Duck is as real a character as Lou 
Costello, if not more so! I tried to make 
some of the Star Trek Logs more than 
just Saturday morning fare while still 
keeping them at the level for which they 
were intended. ' 

TV Zone: How did you receive the as- 
signments to novelize the Star Trek 
movies? 

Vonda N McIntyre: The editors at 
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Pocket Books knew my work and knew I 
could be depended upon to deliver the 
work on time. Since a book based on a 
movie script must come out at the same 
time as the movie, or earlier, the deadline 
is important. The editor also knew that 1 
would not treat the project as a cheap 
knock off. 

J M Dillard: Paramount/Pocket indi- 
cated that they were pleased with my work 
on the War of the Worlds novelization. 1 
was thunderstruck when the editor called 
to offer me the Star Trek V; I hadn't 
known it was up for grabs. 1 was abjectly 
grateful, to say the least. 

Randall D Larson 
UK research by Mark Chappell 
(The second part of this interview will 
appear in the next issue o/TV Zone. ) 
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OUT NOW! The current issue of Star- 
burst (Issue 161) features the latest pictures 
from Star Trek VI: The Undiscovered 
Country, and exclusive comments from 
writer/director Nicholas Meyer. Also, from the 
world of cult television, Gary Conway talks 
about his time as pilot Steve Burton in Irwin 
Allen’s towering classic. Land of the Giants. 
And don’t miss the conclusion of our exclusive 
interview with Linda Hamilton, in which she 
talks of her work on Beauty and the Beast. 
Price £1 .95 (US $4) plus P&P 60p (US $2 sur- 
face, US $3 airmail) 

ALSO OUT NOW! The Starburst Year- 
book, (Special #10)containing colour features 
on seasons four and five of Star Trek: The 
Next Generation, and the surprisingly busy 
world of Doctor Who! Price £2.95.(US $6) 
plus P&P 60p (US $2 surface, US $3 airmail) 

Both available from the Back Issues Dept 
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STAR TREK 
The Borg are ^ 
defeated and * 
Spock meets thp 
Next Generation 
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DOCTOR WHO 
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Clive Barker 
in the USA 




AVAILABLE NOWfrom:- 
Visual Imagination Ltd, Back Issues, 
PO Box 371 , LONDON SW14 8JL... 

Issue 6 Feature on Lieutenant Worf. Episode guides for 
Haven(1/11) and The Big Goodbye {V12). A1 poster 
Lieutenant Worf. 

Issue 7 Feature on the history of the android Lt Commander 
Data. Episode guides for Datalore{^/^3) and Angel One 
(1/14). A1 Data poster. 

Issue 8 Feature on Counselor Deanna Troi. Episode guides 
for 11001001 (1/16) and Too Short a Season {1/IQ). A3 
Deanna Troi poster. 

Issue 9 Feature on Chief Medical Officer Beverly Crusher. 
Episode guides for When the Bough Breaks {1/17) and 
Home Soil {1/18). A1 Beverly Crusher poster. 

Issue 10 Feature on Wesley Crusher. Episode guides for 
Coming of Age {1/19) and HeartofGlory{1/2Q). A1 poster of 
Wesley Crusher. 

Issue 11 Feature on phasers and photon torpedoes (plus 
hand phaser power settings!). Episode guides for The Ar- 
senal of Freedom {1/21) and Symb/os/s (1/22). A1 Tasha 
Yar and Data action poster. 

Issue 12 Feature on Geordi La Forge. Episode guides for 
Skin of Evil {1/23) and We'll Always Have Paris {1/24). A1 
Geordi La Forge poster. 

Back issues of the Star Trek: The 
Next Generation Official Poster 
Magazinecosl £1 .50 plus 60p p&p for 
one and 20p p&p for each additional 
issue. 




OUT NOW! SPACE JUNKK issue 2. 
The Seriously Science-Fictional an- 
thology comic featuring 5 ongoing 
graphic SF adventures. Inter-dimen- 
sional catastrophe in ‘Space Junkk’, 
dangerous riot-control hardware runs 
amok in ‘Hook, Wire and Sink Her’, 
the birth of new superheroes in ‘The 
Associates’, Deep Space travel for 
cyborg Maria in ‘Eye Witness’, and 
exploding stormtroopers in ‘Leon 
Barnibus OBE’. 

PODULE 2 of SPACE JUNKK is avail- 
able from newsagents and specialist/comics 
shops. Issues 1 and 2 are also available from 
Visual Imagination Ltd, Back Issues, PO Box 
371 , LONDON SW1 4 8JL for 99p (US $2.25) 
each plus 60p p&p for one issue and 20p p&p 
for each additional copy (US $1 each surface, 
US $1 .50 each airmail). 
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“In the days of the Lion spawned of the 
Devil’s brood, the Hooded Man shall 
come to the forest. There he will meet 
Herne the Hunter, Lord of the Trees, and 
be his son and do his bidding. The Powers 
of Light and Darkness shall be strong 
within him. And the guilty shall tremble. ” 
(Prophecies ofGildas) 

R ichard carpenter had 

successfully managed to turn 
legendary criminal and cut- 
throat Dick Turpin into a heart- 
of-gold-but-just-a-bit-roughish-around- 
the-edges good guy. If Turpin could be 
successfully presented to the nation as 
literally a Gentleman of the Road, then it 
would be no trouble for Carpenter to 
resurrect Robin Hood as a hero for our 
times — after all, legend was already on 
his side. 

Throughout the centuries, tales of the 
outlaw had snowballed enough to turn 


him from a common thief and murderer 
into a freedom fighting hero, exercising 
his altruistic bow and arrow against the 
evils of Norman oppression. Errol Flynn 


in technicolour tights, Richard Greene 
(‘feared by the bad, loved by the good') 
and even a cute furry fox in the Disney 
movie had all contributed to the image of 
the people’s hero, robbing from the rich to 
feed the poor. A classic tale. 

If Carpenter no longer had the oppor- 
tunity of presenting an infamous bad egg 
in a new light, then a new angle was 
needed. Being Carpenter, he found 
.several. 

I Fantasy and Magic 

The most obvious liberty taken with the 
tales of the Greenwood was the generous 
helping of Fantasy and Magic in the 
series. The above quote is the basis for the 
series, strangely attributed to the Sixth 
Century historian, Gildas. Thus. Robin 
Hood is more than just the bold, idealistic. 
Saxon-blooded folk hero, he's also the 
spiritually empowered ‘son' of Herne the 
Hunter, Lord of the Trees. 

This more fantastic slant upon the 
legend may seem at odds with the second 
major departure from the traditional 
Robin Hood adventures — a move 
towards greater realism. However, the 
spiritual power imbued upon the outlaws 
does add credibility to their survival 
against the odds. The series never over- 
played this and, indeed, the outlaws were 
as mortal as the next man. However, 
Herne occasionally intervened directly 
(for example, to save, on separate oc- 
casions, Robin and Marion from lethal 
crossbow/arrow attacks) and often acted 
as a warning to the outlaws, thus giving 
them the upper hand. These talents did not 
always prove enough, however, and along 
with numerous uncredited Sherwood 
martyrs, Dicken, Tom, and even Robin 
himself, lost their lives for the cause. 

Opposite page: The quieter side of 
Robin of Sherwood, Marion (Judi 
Trott) and Much (Peter Lieyeiiyn) 



The two Robins with Marion and the Merry Men, Michaei Praed (above) and 

Jason Connery (below) 
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It is in the visuals that Fantasy and 
realism merge into one, making perfect 
bedfellows. On the one hand, villages and 
towns are breathtakingly reconstructed, 
and the people amassed for impressive 
crowd scenes are diseased and filthy. On 
the other, the visuals are far from real: 
they are ghostly, magical and ethereal. 
Utilising probably the most cinematic ap- 
proach ever taken by a television series, 
the programme incorporates a whole 
livery of coloured filters (predominantly 
a blood red), frosted lenses and white mist. 
The camera work favours low angles; 
slow motion and composite mixes. A par- 
ticularly impressive visual technique is a 
combined slow motion and zoom effect. 
Needless to say, as chief protagonist in 
many of these beautifully constructed 
visuals, the regular cast themselves are far 
from the rotting, shambling peasants that 
populate the villages and towns. Despite 
their lifestyle, there’s not a black tooth in 
Sherwood and Jason Connery does par- 
ticularly well to keep his fair hair so 
miraculously clean and shiny; a dazzling 
blonde beacon in the middle of the forest. 
Dramatic licence, yes, but no-one wants 
to see a diseased humpback buckling the 
swash. 

|Traditional Elements 

Among all the fantasy and magic there 
is, of course, a healthy dose of good old 
derring-do. No sorcery without sword, 
and no Robin Hood without the clashing 
of metal and twanging of bow strings. Ex- 
Doctor Who man Terry Walsh co-or- 
dinated all the fighting, encompassing 
every cliche bar the slapping of thighs. 
Other traditional elements of the Robin 
Hood legend have been worked cleverly 
into the scripts, more than usually with the 
standard Carpenter twists : Little John may 
be the possessed sorcerer's .servant, but he 
still gets to fight Robin on the log over the 
stream. The silver arrow may be a mysti- 
cal object of the Gods, but Robin still gets 
the chance to enter the archery contest to 
win it. Other traditional lores have been 
more straightforward in their presenta- 
tion, such as the encounter between King 
Richard (the Lion spawned of the Devil’s 
Brood) and the outlaws, in the forest. In- 
terestingly, the initial meeting between 
Robin Hood and Friar Tuck is not in the 
traditional manner of Robin discovering 
the Friar sleeping by the river. More 
through happy coincidence than good 
judgement, this allowed Jason Connery’s 
Robin to meet him in this way. 

The Gildas prophecy is indicative of a 
potentially controversial risk taken by the 
production team: a paganistic approach. 
Not only is Herne the Hunter a Pagan God, 



The main enemies, above; Sir Guy of Gisburne (Robert Addie) in a tricky 
moment with Nasir (Mark Ryan) and beiow: Sheriff de Rainault (Nickoias Grace) 
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Gemma Craven, as the evil enchantress Lilith, bewitches Robin 


but the series is also influenced by the 
Pagan belief of two definite opposing fac- 
tions: Good and Evil. This black and white 
approach is strong within the programme: 
“The forces of Light and Darkness" as 
Herne refers to them. Just as Herne is the 
representative of Good, Evil is also 
portrayed physically when, in The Swords 
ofWaykmd, Lucifer is summoned into ac- 
j tual corporeal existence. 

The references to ‘Light and Darkness’ 
are typically dramatic. The .series boasts a 
gratifying amount of dialogue that is stir- 
ring, lyrical and poetic. Take for example 
the words of Herne the Hunter, “We can 
all be Gods, all of us... I am Herne the 
Hunter and you are a leaf, driven by the 
wind... What binds the Hunter to the 
Hunted?" 

Despite some occasionally corny state- 
ments from Robin, the dialogue on the 
whole is made up of a clever concoction 
of bombastic prophecies, mystical riddles, 
acerbic wit (notably from the Sheriff of 
Nottingham) and contemporary politics, 
all of which, combined with possibly the 
best soundtrack ever written for television 
(Clannad's Legend) make the series as 
pleasant to the ear as the eye. 

I Rising Stars 

Robin of Sherwood was one of the few 
high profile drama .series to hand out its 
fair share of breaks to upcoming young 
actors. Michael Praed, Jason Connery, 
Phil Rose, Judi Trott and Peter Llewellyn 
were all virtual unknowns at the time of 
easting. Some of these paid off better than 
others: Michael Praed, after initial nerves 
proved himself to be a deliberately dif- 
ferent Robin Hood — a more reserved and 
less certain hero than had previously been 
explored in the part. 

Phil Rose and Clive Mantle, the closest 
thing in Sherwood to a double act, worked 
brilliantly well together, and Peter 
Llewellyn coped well with the admittedly 
undemanding Much. Judi Trott, on the 
other hand, was wont to show her inex- 
perience, as was Jason Connery, whose 
gathering up of Praed’s well-earned reins 
was a risk that never really paid off, with 
Connery’s performance eontinually jar- 
t ring throughout season three. 

The programme covered itself, 
however, by littering the episodes with 
respected faces from the industry, such as 
Cyril Cusack, Rula Lenska, Anthony 
Valentine and Oliver Tobias. Unsurpris- 
ingly though, most praise seems to have 
been lauded upon the interplay between 
Niekolas Grace as Sheriff de Rainault and 
Robert Addie’s Sir Guy of Gisburne. The 
misogynistic Sheriff and the hetero- 
sexually promiscuous Gisburne fight like 


cat and dog constantly, with Grace and 
Addie each trying their hardest to ham 
each other off the screen. Whilst this ap- 
preciation is justified, it is far easier to 
make an impression this way, and the dis- 
tinctly underplayed Robin of Loxley 
should not be obscured in the handing out 
of honours. 

Robin of Sherwood was probably 
Carpenter’s most successful work, both 
commercially and critically. With the in- 
jection of resources from Goldcrest Films 
and Gatetran Productions, it had a 
cinematic quality rarely seen on the small 
screen. At times cited as the mainstay of 
Goldcrest, and others a contributing fac- 
tor in its eventual collapse, Robin of 
Sherwood, as Philip Purser comments in 
Halliwell’s Television Companion, 
‘returned Robin Hood to the league of first 


class legends’. The eventual collapse of 
Goldcrest, a leading light in the British 
Film Industry, meant that the series never 
made it to a fourth season. With the in- 
creasing shift in focus towards more inde- 
pendent production companies in today’s 
television, one such body should serious- 
ly consider an investment of funds in 
resurrecting these more-than-tales-from- 
the-greenwood. However, it would need 
to work hard to maintain the consistency 
of standard that the first three series ex- 
haustively upheld. 

If Robin of Sherwood is to be relegated 
eternally to memory, videotape and the 
dishes of satellite broadcasting, then it can 
at least find solace in the words of its 
protagonist: “Nothing's forgotten. Noth- 
ing is ever forgotten. " 

Paul Kirkley 
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With the latest batch of Red Dwarf 
episodes in production, planned for 
broadcast in 1992, TV Zone caught up 
with some of the key people behind the 
show. 

I The Writers 

A s with the previous four 
seasons, the series’ creators 
Rob Grant and Doug Naylor 
have written all six scripts. 
Here they offer some tantalizing glimpses 
of what the future holds in store — so stop 
reading now if you want to be surprised! 
TV Zone: What sort of stories will we 
be seeing in series five? The first 
episode is called High and Lowl 
Doug Naylor: Yes, but that won’t go 
out first. It’s about duality, the duality 
that’s inside everyone. 

Rob Grant: And how much you need 
to have a bad bit and a good bit, and 
how useless they are on their own. 

Doug Naylor: It’s never good to be 
purely good. All the good people are so 
naive and don’t believe that anything 
can harm them. They get wiped out very 
quickly, and that’s the central idea. 

Rob Grant: It’s a consistent thing that 
we are more interested in inner space 
and what goes on inside the head than 
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Hotoship Cat and Lister watch as Commander Binks materializes on Starbu 
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Camera Supervisor Rocket shoots Rimmer (Chris Barrie) meeting the Holoship Captain 


we are about doing satires and govern- 
ment or social issues. Series five is 
much more psychological in general. 
Doug Naylor: The next story is Back to 
Reality... 

Rob Grant: Where we actually kill 
them off, and find out they’ve been play- 
ing an interactive video game the whole 


time. 

Doug Naylor: They’re on a salvage 
operation, and come across this ship 
where the entire crew has committed 
suicide. They also discover there is 
some kind of leviathan in the area 
whose ink causes despair and hallucina- 
tions, and then you commit suicide. 


Holoship Matthew Marsh as the Captain 



They’re escaping from this when Star- 
bug gets blown up, and when they come 
out, they discover that they’re in a com- 
puter game and they’ve been playing it 
for four years. The Cat is a very un-chic 
and stupid looking human being with 
buck teeth called Wayne Dibley. Rim- 
mer and Lister are actually brothers, 
Kryten isn’t a mechanoid but a cyber- 
zoid, and he’s a very tough macho cop. 

It turns out that they’re in a totalitarian 
state, and Lister actually works for the 
secret police, and because this is all so 
catastrophic, they are all on the very of 
committing suicide. 

TV Zone: Is this an extension of your 
second book. Better than Life! 

Rob Grant: A little bit, yes. 

TV Zone: What is the third story to be 
shot? 

Rob Grant: Terraform, where they 
land on a psi-moon. The idea of a psi- 
moon is that it landscapes itself to be- 
come the inner workings of your mind, 
so that you can solve your psychologi- 
cal problems. You go in with an armed 
psychologist, and they blast your per- 
sonal demons away, solving your 
problems. That was the original plan, 
but they land there by accident and it be- 
comes Rimmer’ s mind. 

Doug Grant: Rimmer’ s self-loathing 
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chance we can, but in fact, the scripts 
are more complex on the whole than last 
time. It should be fun, because we've 
got such a good back-up team. We've 
got Pete Wragg on special effects, 
who’s a superb designer. We’ve got 
Howard Burden on the costumes... all 
these areas are people who have already 
worked on the show. They know what 
they’re doing, and it kind of takes the 
worry away. 

Doug Naylor: But it could still be a dis- 
aster! 

Rob Grant: It wouldn’t be fun if it 
couldn’t be. 


Associate producer Julian Scott oversees the end of Arnold Rimmer. Note 
Robert Llewellyn out of Kryten’s costume, second from the left 


gets hold of them. They basically have 
to traverse his mindscape and rescue 
him. 

TV Zone: Chris Barrie had mentioned 
that he was looking forward to this story. 
Rob Grant: Yes, that’s because he gets 
oiled by two semi- naked women in it! 
The next story is Holoship, where a ship 
of super high-class holograms arrives. 
They are the Ubermesch; the cream of 
the Space Corps converted into 
hologram form. Rimmer wants to join 
them, but the only way he can do it is by 
a mind patch with some of the other 
minds patched in, so he can become in- 
telligent enough to pass the entrance 
exam. He’s way out of his league. 

Doug Naylor: He ends up falling for 
one of the crew who believes in free 
love and ends up sleeping with Rimmer. 
On the holoship, because it’s all 
hologramatic, they can touch every- 
thing. but normal people can’t go on it. I 
thought it was quite a neat idea actually, 
because you don’t need any of the bulk 
of the rocket ship. You simply need a 
computer that blasts you through Space. 
It travels not as mass but as a .sort of 
tachyon. 

TV Zone: That brings us to story five. 
Rob Grant: The Inquisitor, who is ac- 
tually a rogue droid who survived at the 
end of Time, and has concluded that 
there is no God or purpose in the 
universe. He devises a method of travell- 
ing back in Time, and replaces all the 
worthless people with the people who 
never got a chance to be born. He comes 
to our ship, and they’re in deep shit be- 
cause they have to prove they’ve had a 
worthwhile life, and two of them fail. 

TV Zone: And the last story? 

Rob Grant: That’s Psi-Man. 

Doug Naylor: Basically, they all get psi- 
powers. We’re halfway through that 


right now. 

Rob Grant: It’s only in draft form at 
the moment. It’s too complex, and 
we’re trying to simplify it. We have a 
new director this season, and we’re 
desperately trying to give her every 


[The Director 

R ed dwarf s new director is 
the 34 year-old Juliette May. 
Following in the footsteps of Ed 
Bye, who directed the first four 
seasons, is a daunting prospect, but May 
already has an extensive background in 
television comedy and is ready for the 
challenge. 

When asked why she was hired to direct 


Chris Barrie and Matthew Marsh rehearsing their finai scene 
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the series. May smiles mischievously. “1 
think because I’m so easy going,” she 
replies; tongue firmly in cheek. “Actually 
I’m fairly even tempered, and I have what 
I suppose is a good visual sense. I’m sure 
it’s going to be taxed to the limit, but I’m 
looking forward to it. The thing about Red 
Dwarf is that it’s a show that is full of 
visual effects and screen trickery, and 
that’s not something I’ve done a massive 
amount of before. I’m having to learn all 
the things that Ed did on the last series 
very fast, and maybe pick up a few tricks 
of my own.” 

While Juliette is reluctant to discuss the 
storylines of the upcoming season, she 
does drop a few hints about High and Low, 
the first story she’ll be directing. “Rob and 
Doug wrote this wonderful script where 
Red Dwarf, through various strange 
devices and machines, gets triplicated, so 
there are now three Red Dwarf crews. One 
ship and crew is very low life and seedy, 
and the other one is high and intelligent 
and beautiful. Rob and Doug have written 
all these scenes where the twelve charac- 
ters intermingle; it’s going to be a night- 


Rehearsing on set, and Rimmer asks Holly (Hattie Hayridge) for help in 

finding Kryten 


mare for me, with all the costume chan- 
ges, split screens the whole times, and 
that’s just show number one!” 

As for her biggest challenge in directing 
Red Dwarf, Juliette pauses for a moment, 
choosing her words carefully. “The chal- 


Holoship Rimmer watches Cat and Lister interviewing his replacement 


lenge is to make Series Five as good, if not 
better, than the other four if possible. 1 
have such a high standard to maintain, and 
I think that’s the biggest challenge. Also, 
making everyone in the cast who’s been 
working on this for four years think, 
‘Thank God we’ve got her, because she’s 
managed to keep it as good as it was’. 

“What you’ve got to do, I feel quite 
strongly, is not let the technical stuff over- 
whelm you. I’m sure it's possible; you can 
get buried so deeply in the technical 
aspects of the show, but I’m determined 
not to do that. Actors also need a lot of care 
and attention.” 

Juliette is quick to point out that she has 
no intention of changing the programme 
from the successful format it has followed 
for four years. “Becau.se of the fact that 
I’m different,” she adds, “it’s going to be 
a little bit different, but no, I don’t think I 
want to change it. 1 want to keep it as good 
as it was, but on the other hand, 1 wouldn’t 
be doing my job as a director if I said, 
‘Right, I’m going to do things exactly as 
they’ve always been done’. Hopefully be- 
cause of my personality, I will bring 
something slightly different to it.” 

Will people notice the show is being 
directed by somebody new? That mis- 
chievous smile again. “I wouldn’t imag- 
ine people will notice. 1 hope they won’t 
notice actually, unless they say, ‘My God, 
this is completely more brilliant!”’ 

While Juliette May’s attention is firmly 
fixed on the next six episodes of Red 
Dwarf, it’s never too early to think about 
the future. Does the energetic young 
director have another project in mind? 
“Yes, Red Dwarf: The Movie] 1 want to do 
feature films, and maybe some straight 
drama as well as comedy. I’ve done a lot 
of comedy, and it’s about time I did some 
serious stuff.” 

Joe Nazzaro 
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BERNARD WILKIE 

The Effecfiwe Pioneer 


Lcist issue nr left Special Effects pioneer 
Bernard Wilkie talking about the effects 
for Quatermass and the Pit. He continues 
with that story... 

"T wo sequences had a remarkable effect 
on the viewing audience. One was a scene 
in which Sladden collapses on the path to 
the church door. It was a night sequence 
and he was lit obliquely from light com- 
ing from inside the building. Totally ex- 
hausted and demoralised, he lay moaning 
on the ground when, to the accompani- 
ment of the 'horror' sounds, the gravel 
path began to ripple. This was a singular- 
ly imaginative device thought up by Tom 
Kneale to convey the full horror of the 
situation. Jack and 1 nailed pieces of half 
round tumbler to strips of webbing which 
we pulled under a tarpaulin on which we'd 
scattered gravel. The gravel was 



In Quatermass and the Pit the whole 
audience jumped when one of the 
Martians dropped down 


smoothed to a level and then we moved 
the tumblers to give the ripple. 

“The other effect came about by acci- 
dent. We were hanging the monsters in the 
space-ship using nylon thread when one 
ot the lines broke. The monster dropped a 
few inches, coming to rest with a jerk. 


Rudolph Cartier [the producer/director], 
who had been sitting watching us work, 
saw the potential of this slip and im- 
mediately called for it to be repeated 
during the take. The entire country leapt 
with fright at that moment. 

"I regard The Pit as being the pinnacle 
in that genre. Never again would there be 
such national delight in a single pro- 
gramme, and today, with the proliferation 
ot video entertainment, no pro-gramme, 
however imaginative, can ever hope to 
achieve such distinction. 

“In the video of Quatermass and the 
Pit many of our effects have had to be cut 
or truncated to allow for the compression 
of the series. One which suffered this fate 
was the effect of plates rising from the 
counter of a coffee-stall. This was 
achieved by stringing them all together 
and flying them up and towards Sladden 
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by the use of a strong fishing rod.” 

1 1984 

"1984 was one of the most exciting 
shows to do, and my favourite story that I 
always tell is that we had to do these tele- 
screens, which were everywhere looking 
at things. Again with a very small amount 
of money we had to make these things, 
which looked rather like tennis rackets 
with a round screen at the top and a revolv- 
ing light at the bottom which was sup- 
posed to be scanning everything. Our 
answer to that was to buy some bulls eye 
lenses, and where you buy those the.se 
days I really don't know. Behind this we 
put a torch which went "round and 'round. 
The only thing we could find to make 
them go 'round were old-fashioned 
gramophone motors, except in those days 
they weren't old fashioned. They were 
just coming out of use and so there were 
plenty around. 

“Now 1984 went out live, so these 
screens had to be going all the time. So 
Jack and I had to go round winding up all 
these spring-wound gramophone motors. 
It went fine, right through rehearsals 
during the day, and when it came to trans- 
mission everyone was keyed up. Then 
about 20 minutes in I asked Jack to wind 
number three up and he asked me for the 
winder and I said I hadn't got it. One of us 
had wound up a motor and put it down 
somewhere. Why we only had one hand- 
le God alone knows, but we did. And there 
was this terrible pitter patter of people 
rushing around behind the set looking for 
this gramophone handle. We found it, just 
in time to wind the gramophone motors 
up. 

“What I suppose neither Jack nor I can 
forgive ourselves for was the rat cage that 


was clamped to Winston Smith's face. 
When the rats were released they were 
supposed to surge forward and nibble his 
face. When you look at it these days you 
realize it is pretty pathetic and I think we 
thought that in those days. The rats should 
have rushed forward with barred teeth to 
tear at this naked flesh as they hadn't been 
fed for a week, but the pet rats we used 
were fed every day. We'd asked that they 
not be fed that day, but it didn't make them 
ravenously hungry. Under the studio 
lights, in the warmth and comfort of their 
cage, all they wanted to do was fornicate. 

“The original brown rats we brought in 
just went to sleep, so somebody went to 
Ealing and bought two white rats. Then 
Jack Kine got the Make-up lady, who I 
shan't name, and said he wanted to do 
some make-up, and she said, ‘I do the 
make-up Jack, you do the effects and I'll 
do the make-up'. So he brought the rats in 
and said, 'Okay, make those two up'. She 
was last seen going down the corridor 
going flat out... We tried using the make- 
up but it didn't work so we eventually 
made them up with cocoa. They don't 
really convince the viewers, it's Peter 
Cushing's acting which did." 

[Doctor Who 

“My favourite has always been comedy 
shows. I used to try and get all those shows 
like Dave Allen because they were full of 
props and effects. Doctor Who was full 
of these as well. It seemed like comedy to 
us because people like Pertwee and others 
were very humorous people. They were 
very funny shows to do. 

“I was involved with Who from day 
one. The producer. Verity Lambert, and 
the director, Warris Hussein, came to me 
with a sheet of glass and said that they had 


a new show. I was up to my ears with com- 
mitments at the time, and the last thing I 
wanted was a new show. So I don't think 
I took the show seriously in the beginning. 
At that time it was another commitment I 
did not need, thank you very much. They 
asked if 1 could make a hole appear in the 
sheet of glass. 1 told them to go to the 
nearest glazier, and the glass was never 
heard of again...” 

I The Daleks 

“The Daleks were designed by Ray 
Cusick from a specification by Terry Na- 
tion. It was given to Jack and me to 
produce three of these things, not physi- 
cally ourselves. It wasn't a prop, it wasn't 
scenery it was a monster, something spe- 
cial, so it fell well into our camp. I remem- 
ber the evening very well. It was in Ray 
Cusick's office. Jack and I were there. It 
was well after .seven or eight o'clock, be- 
cause in the evening one could work 
quietly and you were much more able to 
think out of the hurly-burly of the day. We 
did sketches and we looked at this and 
looked at that. The original one was ac- 
tually based on a tricycle, so that the 
operator could sit inside and peddle the 
thing around. Now I think that was dis- 
missed that evening. We realized that if 
somebody sat in a pepper pot of that kind, 
with castors underneath, they could much 
more easily manoeuvre it with their feet 
on the ground. They could could twist 
their body and move it far more flexibly 
than if they steered it. So the tricycle thing 
went out of the window; but we would 
provide a seat/ledge inside for the 
operator to sit on. 

“Now, Ray had designed it with a 
smooth, not circular or cylindrical by any 
means, shape. Jack and I realized that the 
only way to build it was in fibre glass, but 
we knew the programme hadn't got the 
money for fibre-glass. First of all you 
would have had to make a great clay 
Dalek, then you'd have to make a plaster 
mould, which will be big, and then you do 
the fibre-glass inside that. So we said that 
this is going to be far too expensive, so I 
said we will have flat sides. I think that if 
the sides had been smooth it wouldn't 
have worked so well, but I was doing it 
purely and simply to save money. But to 
our amazement and chagrin, Shawcraft 
(who were contract scene and set builders) 
did make it out of fibre glass, with flat 
sides!” 

The rest, to use a well-worn phrase, is 
history. Although Bernard Wilkie's 
favourite shows to work on were com- 
edies, his work on the classic Science Fic- 
tion shows will always be remembered. 

Jan Vincent-Rudzki 
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I Captain Kirk 

James Tiberius Kirk needs little intro- 
duction, his exploits as captain of the 
Enterprise are well documented. The 
youngest person ever to take command of 
a starship, Kirk is portrayed as a man who 
can go all the way to the top in Starfleet. 
A real high-flyer. 

Opposite page: Court-Martial 
Sombre Commodore Stone, deciding 
Kirk’s fate 


feature 


T he key to any starship’s effec- 
tiveness — and whether or not it 
survives — lies in the decisions 
made for it by the one special 
person occupying the centre seat: its cap- 
tain. Some, like Kirk and Picard, have be- 
come legends throughout not only 
Starfleet but also the Klingon and 
Romulan Empires, as well as heroes to the 
citizens of the Federation. 

When one wrong move can spell total 
annihilation, and possibly result in dire 
consequences for billions of people, the 
selection of the right man or woman for 
the job becomes critical. What follows is 
not a ‘manual’ for would-be captains, 
rather it is an exploration of those one-in- 
a-million individuals, the commanders of 
the Federation’s starships. 


Not one to tolerate weak personnel 
aboard his ship, Kirk relies on his ability 
to select the right man for the job. Spock 
diagnoses hazardous situations and 
presents his captain with options. McCoy 
speaks to his emotional side, bringing to 
Kirk’s attention how his decisions will 
reflect not only on himself, but also on the 


crew and, ultimately, the Federation itself. 
Between them, they mimic a brain, which 
analyses new input and reacts according- 
ly. Sulu and Chekov are his hands and 
eyes, swiftly responding to the decisions 
of the ‘brain’ decisions, and Scott 
provides the power to turn those decisions 
into action. Uhura provides the voice 


Bv Anv Other Name Kirk witnesses the cubing of two crew members 
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Senior officers gather on the bridge of the Enterprise for the Court Martial of Captain Kirk 






The Doomsday Machine Kirk and McCoy discover Commodore Decker aboard the stricken USS Constellation 


through which he can communicate. 

The chaos that follows when the ‘brain' 
isn't working properly is clearly il- 
lustrated in many episodes. The Psi 2000 
virus brought aboard by Lt Tormolen in 
The Naked Time caused Kirk to question 
his ability to command. Realizing finally 
that a 'normal' relationship with a ‘flesh 
and blood’ woman is out of the question, 
he comes to terms with the fact that he is 
effectively married to his command, and 
that his ship is a harsh mistress. When 
premature old age afflicts him in The 
Deadly Years, he refuses to let approach- 
ing senility make him give up his com- 
mand, deluding himself that his officers 
are plotting against him. 

Kirk tends towards a confrontational 
style, preferring to meet problems head- 
on. The Federation’s Prime Directive 
rears its head, forcing him to reflect that 
his actions could kill or save millions. 
Forcing the warring planets of Eminiar 7 
and Vendikar to abandon their centuries 
old computer-controlled, sanitized war, 
he imposed his own morality on the in- 
habitants. Neither side requested his assis- 
tance, but he acted as he did to save his 
command, the ship having been declared 
a ‘casualty’. 
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Fiercely loyal to his crew, he would 
willingly give his own life to save the lea.st 
one of them. But he was often forced to 
stand idly by while they died, as when the 
Kelvan invader Rojan turned his yeoman 
into a cube and crushed her in By Any 
Other Name. 

|w.A.S.P. 

In common with virtually all other TV 
series of the mid 60s’, Star Trek cast its 
leading guest stars from the ‘WASP’ 
(White Anglo-Saxon Protestant) actors 
available. Roddenberry did try fiercely to 
break the American TV networks concep- 
tion that authority figures must be White, 
North Americans — and exclusively male 
— and notable exceptions did occur. 

Malachi Throne’s Hispanic Com- 
modore Jose Mendez was truly imposing 
as the commander of Starbase 1 1 in the 
First Season’s two-parter The Menagerie. 
and Percy Rodriguez brooded somberly as 
Commodore Stone, heading Kirk’s Court 
Martial. But these were men who had 
gone beyond the captaincy of a ship to 
take on higher positions within Starfleet. 
What of its line officers? 

It’s fair to say that we do not catch most 
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of the other starship captains on their best 
days. The nature of dramatic tv meant that 
they frequently were fighting for their 
lives or had already lost their ship and 
crews when we were introduced to them. 

William Windom’s portrayal of Com- 
modore Decker in The Doomsday 
Machine is chilling, the man having been 
pushed to the edge of sanity by the loss of 
his crew to the ancient planet-eating robot 
weapon. Clearly established as a man 
Kirk respected and admired. Decker must 
have been one of the Federation’s finest. 
Outranking Kirk, Decker was a much 
older man, seasoned through years of deep 
space missions. 

By the time the Enterprise came on the 
scene, the L374 planetary system had 
been utterly destroyed and Decker’s com- 
mand, the USS Constellation, smashed al- 
most beyond Scotty’s ability to repair, the 
sole survivor being the tortured soul of 
Matt Decker. “I never lost a command 
before,” he says to Kirk, finally taking in 
the awful knowledge that his crew, 
beamed down to the third planet, had been 
wiped out by the Doomsday Machine. But 
he nearly cost Kirk his command when he 
ousted Spock as Commander of the 
Enterprise (per Starfleet order 104, sec- 
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tion B, for the technically-minded among 
you). The only thing that would give 
Decker peace of mind both for himself 
and his dead crewmates, is the utter 
destruction of the machine. Ultimately, he 
steals a shuttle and attempts to blow up the 
device from within, and although this at- 
tempt fails, it does give the Enterprise a 
vital clue as to how the mechanical 
menace can be destroyed. 

Similarly, Morgan Woodward’s 
deranged portrayal of Captain Ronald 
Tracey, commander of the USS Exeter in 
the second season episode The Omega 
Glory. His crew having been wiped out by 
a virus beamed aboard the ship from 
Omega IV, Tracey only survived because 
of the planet’s natural protection. The pill 
is made bitter indeed when McCoy in- 
forms us that if Tracey’s landing party had 
stayed on the planet only a little while 
longer, then they would have been per- 
manently cured. 

A tragic situation indeed, and one with 
which Kirk clearly sympathizes. But 
Tracey makes himself irredeemable by 
contravening the Prime Directive by ar- 
ming the Kohm villagers with hand 
phasers. Obsessed with salvaging some- 
thing from the disaster, Tracey becomes 
fixed on the idea that the Kohms may have 
stumbled across a ‘fountain of youth’. 
When McCoy finally persuades him that 
the people live longer because it is natural 
for them to do so, he tips over the deep end 
and finally takes on Kirk in hand-to-hand 
combat. To the death... 

I Determined Men 

By their very nature, starship captains 
are determined men, capable of focusing 
on problems almost instantly, and 
prepared to stand up, alone if necessary, 
for their own and the Federation’s beliefs. 
Frequently cut off by time and distance 
from senior command, their decisions 
must reflect at all times the will and policy 
of the Federation itself. Determining what 
that policy might be is often a knife edge. 
For that reason it is little surprise that so 
many of its senior captains have apparent- 
ly fallen prey to events outside their con- 
trol. 

In Whom Gods Destroy, the insane 
Garth of Izar crossed that fine line into 
permanent madness when he received 
hideous injuries while using his command 
to rescue a race of shape-shifters. Revered 
by Kirk as a brilliant officer, one whose 
exploits were taught to Kirk at the 
Academy, Garth is chillingly played by 
Steve Ihnat. 

Garth believes he can recapture his 
former glory by capturing the Enterprise 
and proclaiming himself “Master of the 


The Ultimate Computer Commodore Wesley refers to Kirk as ‘Captain Dunsel’ 


Universe”. This excellent third season 
story has been banned by the BBC as it 
features scenes from an insane asylum. 
Kirk is finally able to save the man, and 
we are left with an optimistic scenario, as 
Garth begins a course of medication that 
may cure his mind. 

Other captains were not so lucky. In 
Bread and Circuses Captain Merik of the 
SS Beagle sided with the Roman Empire 
on Planet 892-1 V and ordered his men into 
the gladiatorial arena. Disabling his ship 
to prevent their escape, Merik tries to per- 
suade Kirk to join him and share the fruits 
of power. Merik is finally killed by the 
planet’s Proconsul, Claudius Marcus, 
when he repents of his deeds and attempts 
to help Kirk, Spock and McCoy escape. 


In The Ultimate Computer, the 
Enterprise, its crew replaced by the com- 
puter of the title, engages in mock war 
games with four other vessels. Command- 
ing the ‘enemy’ taskforce is Commodore 
Robert Wesley, captain of the USS Lexi- 
ngton. When the computer malfunctions 
and inflicts real damage, Wesley must use 
all his skill to attempt to destroy the 
device, and with it Kirk and the 
Enterprise! 

A tall man who, in common with 
Tracey, has greying hair and the ‘look of 
eagles’. Commodore Wesley earlier 
refers to Kirk as Captain Dunsel — Dun- 
sel being a term meaning a part that ser- 
ves no useful function. Whether Wesley 
would have been so blase about giving up 


Spock with Commodore Mendez in the teaser recap of The Menagerie Part 2 
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Whom Gods Destroy Garth of Izar, a loyal captain turned dangerously mad 


his command to the computer is never 

made clear. 

% 

I Women Commanders 

Ll 

Roddenberry finally got the chance to 
see the injustice of all-male commanders 
addressed in the original series final 
episode, Turnabout Intruder. Kirk’s 
former lover, Dr. Janice Lester, is rescued 
by the starship from the apparently radia- 
tion-lethal planet Camus II. In reality, 
Lester has discovered a device which will 
enable her to switch minds with Kirk, thus 
finally achieving her dream of a starship 
command. Kirk, now in Lester’s female 
body, must try to convince his officers that 
a switch has been made. 

Although Sandra Smith’s portrayal of 
Lester as not only ‘herself but also as the 
Kirk-controlled Lester is magnificent, 
some may find the basic implied premise 
that women are not mentally or emotion- 
ally strong enough to assume ultimate 
command offensive. The story highlights 
some irritating Sixties stereotypical views 
of women, although it does try to mitigate 
its message with the revelation that Lester 
is unbalanced. However, thejudgement is 
there for all to see. A woman can become 
a starship commander, but she must be 
more male than female in her ego. 

Finally, the Star Trek movies ad- 
dressed the plight of female commanders, 
and managed to do it with some style. We 
are all too briefly introduced to the Cap- 
tain of the USS Saratoga, a black 
humanoid female portrayed by Madge 
Sinclair. A dispute with Paramount over 
billing caused Sinclair to request her name 
be omitted from the final credits. But the 
mould had finally been broken. 

Star Trek: The Motion Picture at- 
tempted to link back to the original series 
with Stephen Collins playing Captain 
Decker. As the new captain of the Enter- 
prise, Decker is a bright, young dynamic 
man, clearly reminding Kirk all too plain- 
ly of himself at the same age. The nature 
of the story meant that Kirk had to assume 
command again, and his confrontation 
with the young commander is one of the 
best scenes in the movie. Fan speculation 
alone holds that this Captain Decker is the 
son of Kirk’s lost friend. Commodore 
Matt Decker. 

I Captain Sulu 

And finally, Sulu gets his big break in 
Star Trek VI, assuming command of the 
Excelsior, a ship promised to him ever 
since Star Trek III. 

Left: Picard’s old flame, Captain 
Phillipa Louvois in 
The Measure of a Man 


One of the areas where The Ne.xt 
Generation scores over the classic series 
is in its textual layering. Characters are in- 
troduced and then reappear much later in 
the show. Also, the show builds on its ex- 
periences, so that the whole forms a 
chronology which should be watched in 
the correct sequence. 

We are given tantalizing glimpses of 
other starships and their officers before 
their reappearance in crucial episodes. 
The apparently odious Commander Dex- 
ter Remmick (a wonderfully cold perfor- 
mance from Robert Schenkkan) is clearly 
a man on his way to the top. Introduced in 
Coining of Age by the ageing Admiral 
Quinn, his mission is to determine if 
Picard and his officers have knowingly 


contravened the Prime Directive. It is left 
until the much later episode Conspiracy lo 
show us that these characters are really in 
search of a vital truth; has Starfleet itself 
been compromised by alien invaders? 

Conspiracy Captains 

Conspiracy itself presented us with a 
host of fascinating starship captains. 
Picard’s oldest friend. Walker Keel — the 
man who introduced Beverly Crusher to 
her husband. Jack — is the commander of 
the Horatio. His enduring relationship 
with Picard makes him a man the Enter- 
prise captain will trust implicitly. 

Keel outlines the way in which the or- 
ganization of Starfleet is changing, albeit 


Captain Sulu on the bridge of the USS Excelsior in the film Star Trek VI 
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star Trek: The Motion Picture The bright, young, dynamic Commander Decker with Kirk and Scott in Engineering 


Tragedy 


very subtly. Backing up his allegations 
during a secret meeting with Picard (in 
Conspiracy) are the wonderfully alien 
Captain Rixx and the exotic female Tryla 
Scott. Scott's record is well known to 
Picard, as she is the youngest officer ever 


to receive captaincy of a starship (Kirk’s 
record broken at last). 

When the USS Horatio is destroyed, 
Picard is not afraid to take the matter right 
back to the Admiralty on Earth. Here we 
meet a Vulcan admiral Savar (portrayed 


Captain Picard discovers treachery at the heart of the Federation in Conspiracy 


by The High Chapparal's Henry Dar- 
row). In Kirk's time, Spock and the 
(presumably) Vulcan Captain of the In- 
trepid were the highest ranking Vulcan of- 
ficers in the Fleet. Times have changed. 

In The Next Generation we have been 
given a much wider picture of the Federa- 
tion and its fleet. Picard’s contemporary, 
the thoughtful Captain Donald Varley of 
the USS Yamato (the Enterprise’s sister 
ship) is killed with his command by an an- 
cient Iconian computer virus. An old 
flame rears her head in the shape of Cap- 
tain Phillipa Louvois in The Measure of a 
Man, although this time she is not captain- 
ing a ship but is heading up the JAG of- 
fice on Starbase 173. 


The show is not without its share of 
tragedy, bringing us, in the fourth season 
episode The Wounded, the sad picture of 
Captain Ben Maxwell, Commander of the 
USS Phoenix, a man unwilling and unable 
to abandon a war against the Cardassian 
Empire. His family wiped out by a sneak 
attack. Maxwell determines to prove to 
the rest of Starfleet that, under cover of 
their new peace treaty, the Cardassians are 
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re-arming for a new attack. 

The story shows a compassionate man, 
well liked and respected by his peers and 
(through the character of Chief O'Brien, 
who once served with him on the USS 
Rutledge) we are presented with a surpris- 
ing amount of background information. 
Even though Picard ultimately comes to 
believe that Maxwell is right, he sticks by 
Starfleet policy to bring the man in for 
charges, as a new war against the Cardas- 
sians would be disastrous with the ever- 
present threats of the Borg and the 
Romulans looming. 

Jean-Luc Picard is almost a man alone. 
He still relies on his bridge officers and 
ship to respond instantaneously, but takes 
the majority of the ship’s decisions him- 
self. An old fashioned explorer and 
visionary, he is probably the most intui- 
tive person on the ship. All his decisions 
are approached rationally, with a clearly 
calculated appraisal of their consequen- 
ces. A strict adherent of the Prime Direc- 
tive. he is prepared to let a civilisation 
collapse rather than reveal the 
Federation's existence. At the same time, 
he has a warm regard for his key person- 
nel and rewards their efforts promptly. 
Geordi, for example, has progres.sed from 
Lieutenant Junior grade to Lieutenant 
Commander in charge of Engineering. 

His ‘Number One’, Commander Wil- 
liam Riker is a resource that Picard does 
not want to lose, but he accepts that he 
cannot allow personal feelings to stand in 
the way of the man’s career advancement. 
Riker has been offered his own command 
three times (so far! ) but has declined every 
one. Finally, the series forced Riker to dis- 
cuss his feelings with Troi, asking her 
whether he was afraid of "The Big Chair”. 


Conspiracy Vulcan Admiral Savar 



That he was perfectly capable of com- 
mand responsibility was wonderfully il- 
lustrated by the two Best Of Both Worlds 
episodes. Forced to assume the captaincy 
of the Enterpri.se following the absorption 
of Picard into the Borg, Riker found that 
he had to ‘watch his back’. His new First 
Officer, the dynamically ambitious Com- 
mander Shelby — an excellent perfor- 
mance by Elizabeth Dennehy — was 
prepared to go over his head to Admiral 
Hanson if she felt his decisions were 
misplaced. Riker slotted into his new posi- 
tion with regrets, but showed quite clear- 
ly that he was up to the job, winning 
Shelby’s respect along the way. 

Most recently. Data has been given a 
chance at command in Redemption Part 2, 


the Season Five opener, and demonstrated 
that he does have ambitions in that regard. 
Overcoming the prejudice of his First Of- 
ficer was difficult, but not impossible, and 
the scene in which Data confronts Picard 
with the realization that he has not been 
considered for command because he is an 
artificial being is a classic Star Trek mo- 
ment. 

Star Trek in all its incarnations has also 
featured a wonderful range of alien Star- 
ship captains, all the way from Kang, 
Koloth and Kor in the original series to 
Kargan of the Pagh, the devious Romulan 
Tomalak and the deceitful onslaught of 
Ferengi Daimon... but that’s another 
story... 

Rod Summers 


The Wounded Captain Maxwell tries to prove Starfleet wrong 
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PAMELA SALEM 

An Actress from the year dot 


P AMELA SALEM has become a 
familiar name to fans of telefan- 
tasy programmes, having ap- 
peared in no less than three 
Doctor Who stories. Blake’s 7, The 
Tripods and Into the Labyrinth. 

Born in India, schooled in England and 
attending University in Germany was 
something which Pamela understandably 
found “rather confusing". After complet- 
ing her studies, she went on to attend the 
Central School of Drama in London. "1 
wanted to be an actress from the year dot 
and I remember the first acting 1 ever did 
was in the The Teddy Bears Picnic at the 
age of two! Neither of my parents are in 
the acting profession, though my sister is 
an actress/puppeteer". 

I Mad Computers 
and Killer Robots 

Pamela’s first contact with telefantasy 
was with back-to-back appearances in two 
1977 Doctor Who stories; The Face Of 
Evil and The Robots Of Death. "The first 


credit 1 had was as the voice of a mad com- 
puter (Xoanon) w hich was great fun to do. 
Immediately after that, 1 was asked to ap- 
pear in a marvellous story featuring killer 
robots, which used some great pioneering 
special effects to make their eyes change 
colour. I remember 1 had to wear a hat like 
half a bicycle wheel and a dress that was a 
definite disadvantage when trying to es- 
cape from those robots. 

"Tom Baker was a delight to work with. 
To me, he n(/.v the Doctor! We laughed 
from start to finish making that one. even 
though we were always working against 
the clock. Recording had to finish at 10 
pm and one night Louise Jameson (Leela) 
and myself (Toos) had to do two takes of 
running along a gantry with about thirty 
seconds left before the studio lights went 
out. It took about an hour for us to recover 
in the bar afterwards!" 

Pamela's appearance as Toos in Robots 
of Death was greeted by huge speculation 
at the time that she was about to become 
the Doctor’s new companion. These 
stories were fueled by innacurate reports 


in the tabloid press. 

The High Priestess 

Shortly after her two Who roles, Pamela 
appeared in the first season Blake's 7 
episode Cy^mts Alpha. "I played a High 
Priestess who met a rather unpleasant end 
with a spear sticking through her. We did 
a lot of night filming and the whole 
scenario seemed so convincing that 1 al- 
most felt as if 1 was on an alien planet! One 
abiding memory 1 have is that the weather 
was absolutely freezing, but fortunately 
there was a fantastic film catering van so 
that we could regularly stuff ourselves 
with warm food to avoid dying of 
hypothermia." 

Playing Belor 

Early in the I980’s, Pamela played the 
evil sorceress Belor in the fondly remem- 
bered HTV children’s Eantasy series Into 
the Labyrinth. "It was unusual working 
with somebody as experienced as the 


Pholo 0 S Payne 

Doctor Who: Remembrance of the Daleks Pamela (centre) remembers, “the cast and crew tearing around Hammersmith” 
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Pamela in the Blake’s Zepisode Cygnus Alpha k High Priestess who met a 
rather unpleasant end” PhoKjOBBcvaeo 


wonderful Ron Moody (Rothgo) and with 
three children as well. The kids were at an 
age where they didn't automatically do 
what was told of them because of their 
school background. An ideal situation 
would be to have had three totally inex- 
perienced children, becau.se they would 
have been more natural. Although, in fair- 
ness, the kids have all gone on to do good 
things since. The character of Belor was 
very popular and children used to come up 
to me on the street and repeat my 
chatchphrase to me — '1 deny you the 
Nidus!" — which was tremendous fun.” 

Fighting Daleks 

More recently. Pamela returned to Doc- 
tor Who as Rachel in the 1988 story 
Renieinhreince of the Daleks. “It was great 
to work with the Daleks because I've al- 
ways thought they were an ingenious 
design. I remember the cast and crew tear- 
ing around Hammersmith to record the 
outdoor scenes as quickly as possible, 
which was just as well because - like 
Blake’s? - it was freezing weather condi- 
tions again! On location, the cast were all 
about six pounds heavier than in the studio 
because we were all wearing thermal un- 
derwear!” 

Among the more interesting of Pamela's 
many acting roles during her career has 
been the opportunity to play Miss 
Moneypenny, alongside Sean Connery's 
James Bond, in the 1983 film Never Say 
Never Again. "I think the reason 1 was 
cast was because I had worked with Sean 
before on the film The First Great Train 
Robbery. I didn't think there was enough 
of Moneypenny in it, but that's just my 
opinion! A lot of the film was cut, which 
I thought was a great shame becau.se the 
Moneypenny character is a huge favourite 
with some people.” 

The Mafia Boss of 
Walford 

Pamela also took on a high profile role 
when she became a regular in the BBC's 
long running soap EastEnders, playing 
the wine bar owner and local mafia boss, 
Joanne. "It's a completely different way 
of working compared with other acting 
jobs, but I soon got into the rhythm of it. 
I never wanted to be in the series forever, 
but when my contract finished I would 
have liked to have done more because I 
had enjoyed the experience far more than 
I thought I would. My character got a 
mixed reception from people — some 
thought the gangsterland plot, with which 
Joanne was involved, was completely 
wrong for the show, while others thought 
it was an interesting development.” 


"I always consider anything I'moffered, 
if it's good fun, or teaching you some- 
thing, or something you haven't tried 
before, then it's worth doing. I never lay 
down any rules about acting but if you 
don't feel convinced in the character, or 
the plot, then you're not going to do 
wonders with it anyway." 

p Recent Work 

Last year, Pamela and her husband 
produced a documentary about Indian 
Kite Festivals, which has since been sold 
to H.T.V. “It was one of the most fulfill- 
ing things I've ever done in my life and 


Photo 0 HTV West 

Into The Labyrinth Pamela Salem as 
the beautiful but evil witch Belor 



I'd love to do more, even though produc- 
ing truly is a twenty four hour a day job. 
Acting seems like light relief in com- 
parison”. 

Pamela has also completed a movie for 
television called Succubus which, al- 
though made a couple of years ago, has 
yet to be seen on British television. “It's a 
kind of supernatural thriller/mystery star- 
ring Barry (Van Der Valk) Foster as a 
man who's converting an old French 
Abbey into a restaurant/hotel with his 
girlfriend and I play the ex-wife who ar- 
rives with a vengeance. The husband has 
our teenage son with him who is on the 
brink of his first sexual awareness and 
keeps .seeing a Succubus (an imp-like 
creature which is supposed to have ap- 
peared to monks to taunt them over sexual 
matters) which is his reaction to the clash 
of personalities between the husband and 
wife. A kind of poltergeist effect really....” 

Pamela's frequent apearances in 
telefantasy series are no tJuke. as she has 
a genuine interest in Science Fiction and 
fact. “I actually have tickets for the wait- 
ing list to go to the Moon!! After the first 
moon landing, I wrote to Pan Am on the 
vague chance of there being a waiting list 
and 1 couldn't believe it when they sent 
me two tickets. Even though I'm about 
67,000 places down on the list. I'm keep- 
ing my fingers crossed that I'll live long 
enough to get my chance!" 

“I love the imagination of science fic- 
tion and I have a collection of books with 
fantasy paintings at home. I'm also a fan 
of The Hitch Hikers Guide To The 
Galaxy - I always seem to get wonderful 
dreams whenever I read it!” 

Graeme Wood and Andrew Leanard 
Special thanks to Paul Condon 
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MATT 

ZIMMERMAN 


The Voice of Alan Tracy 

A round six million viewers of 
BBC2 are currently watching 
Thunderbirds every week - 
but it is unlikely that many of 
them would recognise actor Matt Zim- 
merman if they passed him in the street. 
He bares little resemblance to Alan Tracy 
- pilot of Thunderbird 3 — the puppet he 
voices in Gerry Anderson's classic action 
series. 

Matt Zimmerman began his acting 
career at a very early age, "My father had 
an orchestra and 1 started singing with 
them when 1 was about five years old. It 
just seemed like a logical progression - Fd 
done singing as a boy on radio, and that 
led into radio plays and then stage shows, 
films and television. I then came to this 
country to go to LAMDA, where one of 
my class mates was Ed Bishop. I was 
hooked in the business, and there was no 
way of getting out!" 

Auditioning for 
International Rescue 

Thunderbirds was Zimmerman's first 
experience of working with Gerry Ander- 
son. and he believes that he won the role 
largely because he is an American - and 
the series was to be specially tailored for 
the American market. “They had trouble 
casting Alan Tracy. My chum David Hol- 
liday had already been hired to play Vir- 
gil and he suggested me to Sylvia 
Anderson. 1 went along to see her, and 
believe it or not I got the Job when 1 
walked in because 1 had a dimple in my 
chin like Alan Tracy!" 

So how was this rather bizarre idea for 
a television series explained to him by the 
producers? "They told me it was to be a 
half-hour series, and the lead characters, 
were named after American astronauts. 
They also explained to me about Interna- 
tional Rescue and their purpose. 

“The show took off much bigger than 



Alan Tracy - one of the team of International Rescue 
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Doubling Up 


Thunderbird 3, designed for space fight and piloted by Alan Tracy 


working on the programme initially quite 
unnerving. "I had done some glove pup- 
pet work in America, but I'd never seen 
my voice coming out of a puppet. I 
remember an episode in which I played a 
helicopter pilot, and we had to come into 
the studio to do a wild track. There was 
this little model on stage, and suddenly my 
voice came out of it - and 1 have to tell you 
my stomach turned over because it was 
very spooky. After a while 1 got used to 
that, and the wild tracks u.sed to be fun. 

"You know they used to cheat a lot, be- 
cause the puppets couldn't grab things - so 
they used to come and film the actors 
hands, but you couldn't move your fingers 
because they were covered in a plastic- 
substance." 


Matt Zimmerman Photo 0 D Richardson 


we originally thought — at first Gerry 
was doing them as half hour episodes, and 
we completed about ten. However, then 
Lew Grade saw them and said they should 
be an hour long. We had to go back and 


do them again shooting extra footage, and 
I was doing a musical at the time called 

High Spirits." 

Having joined the regidar team of voice 
artistes on the series, Zimmerman found 


Each episode of Thunderbirds featured 
numerous different characters, and yet the 
credits indicate only a mere eight voice ar- 
tistes were involved. "We all had to 
double up and do lots of other voices," 
Zimmerman explains. "We also had to 
change our voices as much as we could. 1 
remember Ray Barrett had to play a 
Duchess in an episode in which a painting 
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[Beyond Thunderbirds 


is stolen (The Duchess Assignment), and 
he also regularly played the Hood and 
John Tracy. Ray would always find some- 
thing funny and get the giggles during the 
recordings, and he was at his worst during 
that episode. I played another lovely 
character who was the host of a television 
show in Terror in New York. He had a 
really thick accent — it was great fun to 
do. We also had to make crowd noises, 
and provide yelling and .screaming.” 

Surprisingly enough, it was rare for the 
actors to witness the filming of the series, 
as their involvement was pre-recorded on 
audio tape and played back in the studio. 
"Originally we used a studio in Slough, 
which was located in Gerry and Sylvia 
Anderson’s offices — we would do three 
episodes on a Sunday. That wasn't every 
Sunday — it was normally about once a 
month. It was like a living room with 
couches in and the microphones were 
hung above them — it was a very small 
area. The episodes were at first recorded 
as plays, as the puppets were electronical- 
ly tuned to our voices and so their mouths 
would move as we spoke. We did the first 
fifteen or twenty episodes in Slough, and 
then we started doing them at Denham 
studios, which were much bigger. We also 
did the two films, Thunderbirds are Go! 
and Thunderbird Six at Denham." 

There were, of course, some distinct ad- 
vantages to this arrangement, particularly 
in that the cast were not required to learn 
any of their lines. “We would read the 
scripts through on the Sunday and allocate 
parts, so that we didn’t end up talking to 
ourselves. Obviously, we all had our main 
characters to play as well. We would then 
begin the recordings in the afternoon, just 
reading from the .scripts, .so there was no 
necessity to memorize anything.” 


The shot from the title sequence of Matt’s puppet 


everyone else I thought that when we 
finished the series it would be over and 
forgotten, but it follows me around. We 
thought it would be quite successful at the 
time, but we weren’t prepared for it be- 
coming such a cult. But I’m very proud of 
the series - 1 think it is excellent.” 

"It’s like The Hitch Hiker’s Guide to 
the Galaxy, for which I appeared in the 
television version. I still get feedback 
from that, becau.se it is such a huge cult. I 
played a policeman (at the end of the 
fourth episode), and I was shooting at 
Zaphod Beeblebrox and blew up the com- 
puter bank.” 

Away from telefantasy, Zimmerman 


has a very bu.sy working life. He frequent- 
ly appears in West End musicals, and last 
year took over the lead in Anything Goes 
playing opposite Elaine Page. He has also 
starred in West Side Story, and hopes to 
work on another musical shortly. His 
television appearances include T-Bag, 
Mike and Angelo, Crazy Like a Fox, 
Never the Twain, Once in a Lifetime 
and numerous commercials. One regret is 
that he auditioned four times for the role 
of Count Duckula. but the role ultimate- 
ly went to David Jason. With tongue firm- 
ly in cheek Matt Zimmerman claims: “1 
hate him!” 

David Richardson 


On Tracy Island Jeff Tracy, with Brains’ assistance, gives a pep talk to his sons 


Thunderbirds remains the only Ander- 
son series to credit Matt Zimmerman as a 
regular cast member, although he was in- 
volved with a couple of episodes of the 
live action series UFO and appeared in 
one instalment of Space: 1999. 
"Thunderbirds was the only series I was 
available to appear in full time. In one 
UFO (E.xposed) I played a pilot and I died 
in a plane crash. They had to haul me up 
in this plane cockpit with all the gas rush- 
ing over my face to simulate G-Force, and 
then they dropped me. I thought: ‘Oh 
God! Wouldn’t they rather have puppets 
doing this?”’ 

Now that Thunderbirds is back with a 
vengeance, and capturing a whole new 
generation, Matt Zimmerman is fas- 
cinated by its longevity. “I find it ab- 
solutely amazing how it’s taken off. Like 
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STAR TREK 
I by James Blish & J A 
Lawrence 
= Publisher Corgi / 

: Bantam Books 
^ Price £3.99 
Published: Sept ’91 


O VER the years Corgi Books 
have re-issued these twelve 
books by James Blish — and 
his wife for books 1 1 and 1 2 — 
many times. Now, to celebrate Star 
Trek's twenty-fifth anniversary, a three 
volume compilation set has come out with 
the distinctive celebratory logo on the 
jacket. 

Each volume has an introduction by one 
of the script writers whose work Blish has 
adapted, and the first couple also include 
for good measure Blish's original intro- 
ductions. Sadly missing are the J A 
Lawrence-penned Harry Mudd adapta- 
tions from Mitdd's Angels, but maybe 
Corgi will re-issue that long out of print 
gem shortly. 



THE CLASSIC EPISODES 


THE 25m-ANN(VERSARY EDITIONS 


FEATURING 24 STOWS ADiWEO 
FROM ST ARTRBC S BtCfTINS FINAL SEASW 


ADAPTED BY JAMES BUSH. 

WIIKJ. A LAWRENCE 

"’ihfTRODUCTIONBY 
NORMAN SPINRAD 


The volumes’ order has been Juggled 
from the original twelve volumes to put 
the stories (bar the two Mudd episodes 
and The Cage, which of course has be- 
come The Menagerie) in their rightful 
production order, making them a valuable 
companion to CIC’s video releases. 

Interestingly enough, this rearranging 
makes each volume strangely uneven — 
Blish’s interest (or rather, lack of interest) 
in certain episodes was always obvious — 
it seemed as if when he wrote them, he 
saved his least favourite episodes until 
last. Whether that really was the case or 
whether there were contractual reasons 
for the non-sequential novelizations. it 
remains clear in these volumes which 
ones he had fun embellishing and which 
ones he couldn't wait to write up in about 
fifteen or twenty pages. Oddly enough, 
Blish's sentiments echo many Star Trek 
followers and so you end up not really ob- 
jecting to the almost brush-off treatment 
given to dullards like And The Children 
Shall Lead, A Taste of Armageddon or 
Obsession. 

Congratulations also to Corgi/Bantam 
for inserting a nice black and white still 
from each story at the start of the novelisa- 
tion, little touches like that really add 
weight to the set. Frankly, if you are miss- 
ing any of the twelve originals, or want to 
replace your well thumbed, battered 
copies, 1 heartily recommend this set. 
Now, hopefully. Corgi will begin a series 
of re-issues (and in some cases first is- 
sues) of the original Star Trek novels 
they have the rights to. 

Mark Chappell 


STAR TREK 
1 Perchance to Dream (#19) 
iby Howard Weinstein 
I Publisher Titan Books 
j Price £3.50 

^Published: 19^*^ Dec ’91 

,s 

A fter the disappointment of 
Weinstein’s last novel, E.xiles, 

I approached Perchance To 
Dream with a fair degree of 
trepidation. Apart from the lurid title, very 
poetic and essentially trite and irrelevant, 
this book sees Howard Weinstein well 
back on form. 

Basically, the story takes two different 
perspectives of the same events. A shuttle 
craft and crew go missing and the 
Enterprise considers a mysterious Space 
craft that had been holding the shuttle in 
its tractor beam to be responsible. Un- 
known to Picard, the Teniran craft is on 
its last legs, barely capable of operating a 



tractor beam, let alone transporting the 
shuttle away. 

While Data, Troi, Wes Crusher and two 
other youngsters find themselves still on 
board the shuttlecraft, but trapped in a 
cavern, Picard and the Teniran Captain, 
Arit, are similarly transported, but to the 
open surface of the planet below. There, 
in a similar fashion to the Season Five 
episode Darmok, the two captains have to 
overcome their hostility to seek the truth. 

If this all sounds a bit hackneyed and 
predictable, you won't be disappointed. 
Perchance to Dream is a pretty tradition- 
al romp. Crew members vanish... aliens 
arrive... Enterprise crew hold them 
responsible... totally different aliens are 
the real culprits, but in fact they just want 
to say hello. Spock mind melds/Data re- 
times positronic brain and hey presto 
everyone is happy. 

Of course. Perchance to Dream has a 
few plus points. Captain Arit, her crew, 
their background, and even her nauseating 
daughter are exceptionally defined and 
rather interesting. It would be nice to see 
them again when they’ve adopted Federa- 
tion technology to help them survive. 

Weinstein is also highly adept at making 
the Enterprise crew sound like their tv 
counterparts; Data, Troi and Riker espe- 
cially. On the negative side, he tries a lit- 
tle too hard occasionally to inject Peter 
David-like farce scenes. The scene depict- 
ing Dr Crusher interrupted by Guinan, 
Riker, Geordi and finally Worf is similar 
to the Geordi depressed-and-passing-it- 
on sequence in David’s Q In Law. Like- 
wise the denouement of this is pure Peter 
David. Howard Weinstein has never 
needed to do that before and it seems a 
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shame now that he’s trying, maybe sub- 
consciously, to imitate another writer. 

Books like Covenant of the Crown and 
his terrific V novels have proved that he’s 
a superb novelist and author. Perchance 
to Dream is his third Star T rek: The Next 
Generation novel and unfortunately I 
think he’s running out of ideas. Sorry, 
Howard, better luck next time. 

Mark Chappell 

DOCTOR WHO 
Timewyrm: Revelation 
by Paul Cornell 
Publisher Virgin Books 
Price £3.50 
Published: Dec ’91 

T he Timewyrm saga draws to an 
end. but its success should bode 
well for the continuation of these 
new 'Doctor Who adventures’. 
All four stories have had their merits, and 
have been diverse and frequently innova- 
tive examples of storytelling. 

Revelation is a bizarre tale from Paul 
Cornell, a Who fan turned writer, who has 
taken the plunge and written the novel for 
the adult audience the publisher intended. 

The book is very attention grabbing, 
starting on the Time Lords’ home planet, 
Gallifrey, as a young Doctor meets with 
his mentor on the mountainside — some 
subtle and pleasing continuity with the 
Jon Pertwee era there. Then to the village 
of Cheldon Bonniface, with the Reverend 
Trelaw and Saul, the mysterious entity 
which dwells in his church. A couple of 
pages later we’re experiencing Ace’s 
schooldays, and witness her murder at the 
hands of another child, Chad Boyle. Then 
Chad is taken from his bedroom at night 
in a Space-Time machine... 

The juxtaposition of these events, 
together with Cornell’s attention to detail, 
makes fascinating and unsettling reading. 
We know that Ace cannot really be dead, 
and sure enough she appears aboard the 
TARDIS at the beginning of the next 
chapter, as the ship lands in Cheldon Bon- 
nifice. Or does it'? As each page passes, 
one becomes aware that little is as it 
seems, as the travellers discover their true 
location and Rupert Hemmings (last seen 
in Terrance Dicks’ Exodus) reveals him- 
self 

Cornell has written a novel that steers 
clear of traditional Doctor Who. It is a 
nightmare in print, with some startling im- 
agery; the dwarf astronaut, the grisly 
‘death’ of Martha, Ace’s journey to the 
afterlife... The recurring imagery is fas- 
cinating and colourful; snow falls on Gal- 
lifrey and the Moon, roses symbolize the 



THE NEW 


ADVENTURES 


TIMEWYRM: REVELATION 

PAUL CORNELL 


afterlife and the Doctor’s motivation, and 
the Time Lord dances with Death, which 
then crumbles into Moondust. The pages 
are layered with description, such as in 
Ace’s classroom where ‘brown leaves 
were stuck to a chart with great dollops of 
white glue’, while her bedroom includes 
a ‘row of .soft toys looking down at her and 
the pink bedspread tucked neatly up to her 
chin’. 

Characters are lovingly crafted, par- 
ticularly the odious Chad, a school bully 
who despises Ace for being a ‘Paki-lover’ . 
Peter and Emily Hutchings and Reverend 
Trelaw provide a welcome glimpse of 
normality amongst the pot-pourri of weird 
set pieces, and the Timewyrm herself is 
finally given centre stage and explored in 
some depth. Cornell also explores the 
Doctor’ s conscience, and the tempestuous 
relationship between him and his com- 
panion finally reaches boiling point, as 
Ace has to come to terms with the fact that 
the Doctor caused her death. We’ve seen 
arguments between the pair before, but 
this time the feelings run much deeper... 

Revelation is another Warriors’ Gate, 
with elements of Clive Barker and 
Stephen King thrown in for good measure. 
Perhaps its only fault is the frequently in- 
cestuous continuity (old companions, old 
Doctors...), but despite the fact that it be- 
comes irksome (Katarina, Sara Kingdom 
and Adric begin to get really annoying 
after a while) there is a logical reason for 
it being there. 

If the Timewyrm series has proved one 
thing, it is that Doctor Who is not dead — 
there are still many original stories wait- 


ing to be told. Such a pity that the BBC 
isn’t trying to find them. 

Richard Houldsworth 

THUNDERBIRDS 
Yes, M’Lady 
By Sylvia Anderson 
Publisher Smith Gryphon 
Price £9.99 
Published: Nov ’91 


F or too long has the story of Syl- 
via Anderson’s involvement in 
those bygone puppet series and 
Century 21 Productions gone un- 
told. Now, finally, here is that story. 

Essentially the book is about the Gerry 
and Sylvia Anderson partnership; how it 
started, and how it fell apart. The story 
starts in 1957, with the young Sylvia — 
I don’t think we ever find out her maiden 
name — looking for a job, and how she 
ends up working with the most unlikely 
group of people. From this grew Ander- 
son Burr Productions, and all those early 
puppet series. 

As the book title suggests, the 
programme the book concentrates on is 
Thunderbirds. This is a pity in a way, for 
many of the Anderson series tend to get 
the briefest of references, and I’m sure 
there are many stories to be told about 
them. Still, there is enough information 
about Thunderbirds to excuse this. 

This might have been a nasty and bitter 
book with perhaps a caustic look at the 
break-up between her and Gerry Ander- 
son, but it is instead a very affectionate 
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a big way. making her a vital part of the 
plots, rather than the sereaming eipher 
every other Who eompanion beeame. 
Another faetor which has made Sophie 
Aldred popular with fans is her genuine 
■personability' at conventions/autograph 
signing sessions. There's not a hint of 
pretension about her. 

The Sophie Aldred Myth Makers 
works because, like the Colin Baker tape 
( released a year or so ago), there is a strong 
element of real communication between 
the celebrity and me. Presenter-driven 
programmes are mostly fairly ‘cringe- 
making'. and past Myth Makers have 
certainly featured their fair share of in- 
gratiating and nervous behaviour on my 
part. It oceurs because 1 am desperate to 
make the programme work and have a 
relaxed feel about it; I have learnt that the 
true effect is the opposite! 

Luckily, overlaid 'niceness' does not 
rear its off-putting head in this tape. There 
is an anarchic edge to the proceedings, as 
Sophie takes me on a tour of her old child- 
hood haunts. Gone are the usual Myth 
Makers trademarks of vanishing / 
materializing celebrity / presenter ‘gags' 
and contrived ‘plots' about mysterious. 


KJB ENTERPRISES 

ON SEPTEMBER 8th, 1991, 
STAR TREK ©WILL CELEBRATE 
ITS 25th ANNIVERSARY! 

To celebrate this we as an authorized dealer with the 
largest collectable company in America, can now 
offer you genuine STAR TREK ©merchandise that is 
available in America. 

If you are a collector, this is the perfect opportunity to 
add some wonderful and colourful items to your 
collection. 

We Stock: 

T-Shirts, Jackets, Patch’s, Scripts, Uniform Patterns, 
Posters, Film Clip Frames, Colour Postcards, 
Jewellery, Belt Buckles, Metal Badges (inc. the 25th 
Anniversary which shows all 3 of the 
Starship Enterprises tm and much more. 

For your 30-page catalogue please send either 
a cheque or postal order for £1.00 to: 

KJB ENTERPRISES 
79 Harbour View Road 
Pagham 

West Sussex P021 4RH 
Telephone: 0243 266635 
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Losing your copies of TV Zone? Have they been tidied 
up into a ‘safe place’? Here's your chance to keep them 
all together, in a TV Zone binder. 

The binders are blue with silver lettering, including a 
blank tv screen for you to write the volume or year in. They 
each hold 16 magazines: 12 issues plus 4 Specials. 

Each binder costs £6.50, which includes postage and 
packing (£1 extra for overseas surface mail). Overseas 
costs are US$1 1 .95 plus $3 surface postage. 

Send cheques/PO’s, made payable to ‘Visual Imagina- 
tion Ltd’ to; 


TV Zone Binders 
PO Box 371 
LONDON SW14 8JL 


Visa and Mastercharge/Access credit 
card payments may be made for 2 or 
more binders. Please give card num- 
ber, expiry date, name and address of 
card owner and signature. 


and nostalgic trip through the years of 
Thunderbirds' success. Sylvia Anderson 
pays tribute to all those involved in the 
series', and in particular to the amount of 
personal sacrifices everyone made. 

She comes across as a very warm per- 
son. full of enthusiasm for. and pride in, 
her work. You realize very quickly how 
much of the Andersons' success was 
down to her. This does not mean that she 
spends the book telling us how clever she 
was, her contribution just comes out as a 
seemingly natural consequence of the 
events around her. 

At the back of the book are listed the 
Thunderbirds episodes, each with a 
synopsis, writer and director credits, and 
a comment by Sylvia Anderson. For- 
tunately there are very few, and all minor, 
negative points. There is a photograph 
(one of many excellent ones, by the way) 
which is credited as a Martian Rock Snake 
(between pages 86 and 87). Nope! No 
way. Haven't a clue what it is either! 

The only other gripe 1 can have about the 
book is its title and sub title. Yes M' Lady - 
The Voice of Lody Penelope does not do 
Justice to Sylvia Anderson. She is a lot 
more than that. It should have been called 


something like ‘Sylvia Anderson - Co- 
creator of Thunderbirds'. at the very 
least. 

Jan Vincent-Rudzki 

MYTH MAKERS 
Sophie Aldred (#23) 
Reeltime Pictures 
Price £16.99 
Released: Late ’91 
Hi-Fi Stereo 

T his is the latest in a series of 
video-taped interviews with the 
stars of Doctor Who. Since the 
third tape, the interviewer has 
been Nicholas Briggs — er, that's me (as 
a glance at the end of this review will 
reveal). Of course. I'm not the point of 
these tapes, the featured guests are! 

To many fans of Doctor Who, Sophie 
Aldred. who played nitro-nine touting 
Ace, represents one of the best aspects of 
the last (possibly final) twenty-odd 
episodes of the programme. Script editor 
Andrew Cartmel and his team of writers 
obviously took to the character of Ace in 


uviezvs / competition 


MEET THE STARS FROM THE BBCtv SERIES 
DOCTOR WHO 



SOPHIE ALDRED 


Ace ;"f, 

STEREO 

lurking strangers/monsters. All those ele- 
ments have been fun in past releases, but 
rather than an effective technique for on- 
screen interviews, they have been more an 
indication of the production team's hid- 
den wish to produce drama. 

This tape unashamedly borrows techni- 
ques from "Youth TV (hand-held 
camera, clevergraphics), tells you virtual- 
ly everything you wanted to know about 
Sophie Aldred and quite a lot about Doc- 
tor Who — I even give her a bit of a grill- 
ing about Who scripts. Also on view... 
some unique behind-the-scenes photo- 
graphs, great driving by Sophie and a min- 
imum of stupid questions from me. It was 
great fun to make, Sophie Aldred was a 
joy to work with and the finished product 
contains some inspired editing (not by 
me!). I could even bear to watch it again... 
and I reckon that must be some kind of 
strong recommendation! 

Nicholas Briggs 

THE SAINT 
The House on Dragon’s 
Rock / The Saint Plays 
With Fire 
ITC Video 
Released Dec ’91 

D espite the video's title, the 
two episodes are actually in the 
reverse order. This meant that I 
had to speed through the first, 
‘regular’, episode to reach the unusual 
Saint story. The House on Dragon Rock. 

This is a slightly difficult review to 
write, as I can remember watching this 



episode when it was first shown back in 
the mid-Sixties. This was a special 
episode — in some ITV regions it had the 
warning "unsuitable for children and 
people of a nervous disposition' — which 
is perhaps why the video has a PG rating. 
My review must therefore be tinged with 
quite a lot of nostalgia. 

This is the first time I have seen this 
story in colour, and I'm glad to say it in no 
way detracts from the story's impact. The 
main theme is that of a mad scientist creat- 
ing something which goes around killing 
people and sheep in the Welsh mountains. 
What is it"? Well, the Saint will find out. 

Fortunately, we do not see 'it' for some 
time, and so the tension builds up nicely 
with clues sprinkled all over the place. Of 
course we have those wonderful mist- 
bound studio sets, so prevalent in Sixties 
ITV drama, but that all adds to the charm. 

I can see why ITC have released this 
episode. It is well made and very enjoy- 
able. 

Incidentally, after watching this episode 
I thought I might as well take a look at The 
Saint Plays With Fire. Tm glad I did, as 
this story of a Nazi movement in Britain 
was quite compelling. This is definitely a 
tape to recommend. 


Jan Vincent-Rudzki 


Finally, a quick mention of the Twin 
Peaks video releases. The first season is 
being released in complete episodes — 
the BBC did cut a bit towards the end — 
over the next few months. Along with this 
release there are T-shirt offers and a com- 
petition at the start of the video. Unmis- 
sable! As is our competition, so here 
goes... 


I Twin Peaks 

Take the ingredients of murder, 
coffee, cherry pie, a personal tape 
recorder, a dwarf, a policeman who 
cries at the scene of a murder and. . . 
well, any of the other odd ideas 
lurking around in the dark imagina- 
tion of writer/director David Lynch, 
and you may well come up with a 
‘damn fine' cult television series 
called Twin Peaks. More impor- 
tantly, you’ll also come up with the 
prizes on offer, from Screen Enter- 
tainment, to TV Zone readers who 
enter this competition. 

We have five sets of four Twin 
Peaks tapes as prizes. These 
cover the first season (the second 
is to be released next year), so why 
not throw a few rocks at the follow- 
ing questions and see how you do. 
Alternatively, you can put your 
answers on a postcard, or the back 
of an envelope, and send them to;- 

TV Zone (Peak) 

PO Box 371 
London 
SW14 8JL 

1 ) Whose body is discovered on the 
beach? 

2) What is the name of the FBI 
agent in charge of the case? 

3) What does this FBI agent most 
like to eat and drink? 

Closing date: 13**^ February 1992 


'Oue’t 2 Aawti 'pctte "PceittcMf 
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[Main Cast 

Andy Brennan Harry Goaz 

Bobby Briggs Dana Ashbrook 

Major Briggs Don Davis 

FBI Agent Dale Cooper 

Kyle McLachlan 

Madeleine Ferguson Sheryl Lee 

Donna Hayward Lara Flynn Boyle 

Doctor Will Hayward Warren Frost 

Tommy 'The Hawk’ Hill 

Michael Horse 

Benjamin Horne Richard Beymer 

Audrey Horne Sherilyn Fenn 

Ed Hurley Everett McGill 

James Hurley James Marshall 

Nadine Hurley Wendy Robie 

Dr Lawrence Jacoby 

RussTamblyn 

Norma Jennings Peggy Upton 

Leo Johnson Eric Da Rae 

Shelly Johnson Madchen Amick 

Log Lady Catherine E Coulson 

Catherine Packard Martell 

Piper Laurie 

Pete Martell Jack Nance 

Mayor Dwayne Milford 

John Boylan 

Lucy Moran Kimmy Robertson 

The One Armed Man Al Strobel 

Josie Packard Joan Chen 

Laura Palmer Sheryl Lee 

Leland Palmer Ray Wise 

Sarah Palmer Grace Zabriskie 

Jacques Renault Walter Olkewicz 

Sheriff Harry Truman 
Michael Ontkean 

[pilot Episode 

Executive Producers .... Mark Frost & 

David Lynch 

Producer David J Latt 

Writer Mark Frost & David Lynch 

Director David Lynch 

Production Designer 

Patricia Norris 

Director of Photography 


Ron Garcia 

Editor Duwayne R Dunham 

Music Angelo Badalamenti 


Alice Brady (Shelly Henning), Betty 
Briggs (Charlotte Stewart), Max Hartman 
(Ben DiGregorio), Eileen Hayward 


Lara Flynn Boyle, who plays Donna Hayward, and Kyle MacLachlan as Dale 
Cooper confer with Director David Lynch pmo. cootfasy Worttvfeion EnterprseB inc 


FBI Agent Dale Cooper arrives in Twin 
Peaks, he discovers that there was more to 
Laura Palmer than most people thought. 

I The Series 

Executive Producers, Creators, 
Writers and Directors 
Mark Frost & David Lynch 


Producer David Greenberg 

Music Angelo Badalamenti 

|ai 


Teleplay ... Mark Frost & David Lynch 
Director Duwayne Dunham 

Betty Briggs ( Charlotte Stewart), Eileen 
Hayward (Mary Jo Deschanel), Mike Nel- 
son (Gary Hershberger), Janek Pulaski) 
(Alan Ogle), Surburhis Pulaski (Michelle 
Milanton), Trudy (Jill Rogosheske) 

As James Hurley tries to avoid the mur- 
derous intent of Mike and Bobby, Cath- 
erine Martell reveals her plans to take over 
the mill. 

|a2 

Teleplay ... Mark Frost & David Lynch 
Director David Lynch 

Bartender (Kim Lentz), Bob (Frank 
Silva). Eileen Hayward (Mary Jo Des- 
chanel). Jerry Horne (David Patrick 
Kelly), Johhny Horne (Robert Bauer), 
Sylvia Horne (Jan D’Arcy), Man From 
Another Place t Michael J Anderson), 
Mike Nelson ( Gary Hershberger). Blackie 
O’Reilly (Victoria Caitlan). Albert Rosen- 
field (Miguel Ferrer), Swabbie (Charlie 
Spradling) 

Stone throwing, and Cooper has a dream 
— a dream where Laura reveals her mur- 
derer and Dale is taught how to dance. 


Co-creator Mark Frost 


(Mary Jo Deschanel), Harriet Hayward 
(Jessica Wallenfels). Heidi (Andrea 
Hays), Janice Hogan (Majorie Nel.son), 
Margaret Honeycut (Jane Jones), Sylvia 
Horne (Jan D’Arcy), Hotel Employee 
(Diane Caldwell). Father Hutchings 
(Frank Roberts), Mrs Jackson (Dorothy 
Roberts). Sven Jorgenson (Arnie Sten- 
.seth), Mike Nelson (Gary Hershberger). 
Joey Paul. sen ( Brett Vad.se t), Janek Pulas- 
ki (Rick Tutor), Maria Pulaski (Roberta 
Maguire), Ronnette Pulaski (Phoebe 
Augustine). DrShelvy (Tawnya Pettiford- 
Waites), Biker Scotty (Rodney Harvey). 
Girl Singer (Julee Cruise), Gilman White 
( David Wasman), George Wolchezk ( Troy 
Evans) 

A small town murder — a beautiful, 
much-loved girl is found butchered. As 
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Josie Packard, Benjamin Horne and 
Catherine Packard Martell 

|a 3 

Teleplay Harley Peyton 

Director Tina Rathborne 

Betty Briggs (Charlotte Stewart). Chet 
( Lance Davis). Father Clarence (Royce D 
Applegate), Erne raid/ Jade (Erike Ander- 
son), Johnny Horne (Robert Bauer), Mar- 
garet (Catherine E Coulson), Jared 
(Peter Michael Goetz). Wilson Mooney 
(Jed Mills), Mike Nelson (Cary 
Hershberger), Joey Paulsen (Brett V ad- 
set), Bernard Renault (Clay Willcox), Al- 
bert Rosenfield (Miguel Ferrer), Trudy 
(Jill Rogosheske) 

It's the funeral of Laura Palmer and the 
townsfolk gather around the grieving 
parents. The presence of a secret society 
is revealed. Then, it appears. Laura Pal- 
mer lives once more... 


Teleplay Robert Engels 

Director Tim Hunter 

Chet (Lance Davis), Emerald (Erika 
Anderson ), Hank Jennings (Chris 
Mulkey), Midge Loomer (Adele Gilbert), 
Wilson Mooney (Jed Mills), Parole Board 
Members (Mary Bond Davis, Mary 
Chalon, James Craven) 

Cooper’s search for the one-armed man 
discloses some alarming new evidence. 

|a5 

Teleplay Mark 

Director Lesli Linka 

Emory Battis (Don Amendolia), Betty 
Briggs (Charlotte Stewart), Chet (Lxince 
Davis), Heba (Mary Stavin). Jeriy Horne 


0^ 


Norma Jennings, Bobby Briggs and 
Shelley Johnson 

(David Patrick Kelly), Jared (Peter 
Michael Goetz), Hank Jennings (Chris 
Mulkey). Margaret. (Catherine E Coul- 
son ), Montana ( Rick Giolito ), Einar Thor- 
son (Brian Straub), Trudy (Jill 
Rogosheske) 

Hank Jennings gets out of jail and seeks 
out his wife, Norma, and the Log Lady 
reveals some of her log's innermost 
.secrets... 

|a6 

Teleplay Harley Peyton 

Director Caleb Deschanel 

Emoiy> Battis (Don Amendolia). Chet 
(Lance Davis). Heba (Mary Stavin). Jerry 
Home (David Patrick Kelly). Jade (Erike 
Anderson). Hank Jennings (Chris 


Forensic expert Albert Rosenfield 
underwent a character change 

Mulkey). Montana (Rick Giolito ). Herbert 
Neff (Mark Lowenthal), Blackie O’Reilly 
( Victoria Caitlan). Jacques Renault (Wal- 
ter Olkewicz) 

The Bookhouse Boys visit One-Eyed 
Jacks. Audrey Horne plays detective, 
Josie confides in Sherriff Harry Trueman, 
and Jacoby receives a phone call from the 
grave. 


Teleplay Mark Frost 

Director Mark Frost 

Blackie O’Reilly (Victoria Caitlan), 
Chet (Lance Davis), Decker (Charles 
Hoyes), Jared (Peter Michael Goetz), 
Hank Jennings (Chris Mulkey), Montana 
(Rick Giolito), Jacques Renault (Walter 

Sheriff Truman and Dale Cooper are unwilling participants in Windom Earle’s 

game of chess Photo courtesy of Everett Cdlac^ori 
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nightmares, a new singing group appear 
on the horizon and Audrey takes too many 
risks at One-Eyed Jacks. 

|B3 


Teleplay Robert Engels 

Director Lesli Linka Glatter 


Emory Battis (Don Amendolia), Gerard 
(Al Strobel), Blackie O'Reilly (Victoria 
Caitlan), Jonathan (Mak Takano), Nancy 
O’Reilly (Gaylyn Gorg), Ronette Pulaski 
(Phoebe Augustine), Jean Renault 
(Michael Parks), Albert Rosenfield 
(Miguel Ferrer), Harold Smith (Lenny 
Von Dohlen), Richard Tremayne (Ian 
Buchanan) 

Jean Renault arrives, swearing revenge 
and Donna discovers that the reclusive 
Harold Smith holds Laura’s secret diary. 

|b4 

Teleplay Jerry Stahl, Mark Frost, 

Harley Peyton & Ronbert Engels 

Director Todd Holland 

Emory Battis (Don Amendolia), Desk 
Girl (Beilina Logan), Hank Jennings 
(Chris Mulkey), Jonathan (Mak Takano), 
Daryl Lodwick (Ritch Brinkley), Jean 
Renault (Michael Parks), Sid (Claire 
Stansfield), Harold Smith (Lenny Von 
Dohlen), Sternwood (Royal Dano), 
Richard Tremayne (Ian Buchanan), 

Harry is overjoyed by Josie's return, but 
she’s none to pleased to be back. A 
peculiar Japanese businessman offers mil- 
lions to Ben Home and a famous cuisine 
expert is on the prowl. 


|b5 

Teleplay Barry Pullman 

Director Graeme Clifford 


Bodyguard on Stairs ( Boh Apisa), Hank 
Jennings (Chris Mulkey), Daryl Lodwick 
(Ritch Brinkley), Blackie O’Reilly (Vic- 
toria Caitlin), Nancy O'Reilly (Gaylyn 
Gorg), Outside Bodyguard (Mike 
Vendrell), Tim Pinkie (David L Lander), 
Jack Racine (Van Dyke Parks), Jean 
Renault (Michael Parks), Sid (Claire 
Stansfield), Harold Smith (Lenny Von 
Dohlen), Sternwood (Royal Dano) 

A mission to rescue Audrey and a plan 
to steal Laura’s diary become terrifying 
experiences. Bobby and Shelly, 
meanwhile, are preparing to look after 
Leo. 


Teleplay Harley Peyton & 

Robert Engels 

Director Lesli Linka Glatter 


Bob (Frank Silva), Tom Brocknuin (Ian 


Doctor Hayward patches up the shot 
events by Sheriff Truman and 

Olkewicz), Thorson (Brian Straub) 

Cooper and Truman's investigations 
come to a conclusion, of sorts. While 
Jacoby pursues Laura Palmer. Catherine 
and Shelly are trapped in a burning saw 
mill — Pete Martell rushes into the burn- 
ing building to save his wife... Agent 
Cooper answers a knock at his hotel 
room’s door, and is shot... 


[season Two 

Executive Producers .... Mark Frost & 

David Lynch 

Supervising Producer 

Gregg Feinberg 

Producer Harley Peyton 

|bi 

Teleplay Mark Frost 

Story By. ...Mark Frost & David Lynch 

Director David Lynch 

Bob (Frank Silva), Doctor (Charles 
Miller), Gerard (Al Strobel), Giant (Carel 
Struycken), Eileen Hayward (Mary Jo 
Deschanel), Gersten Hayward (Alicia 
Witt), Harriet Hayward (Jessica Wallen- 
fels), Jerry Horne (David Patrick Kelly), 
Hank Jennings ( Chris Mulkey), Jonathan 
(Mak Takano), Margaret (Catherine E 
Cold son), Blackie O’Reilly (Victoria 
Caitlan), Nancy O’Reilly (Gaylyn Gorg), 
Nurse (Sandra Kaye Wetzel), Pie Eater 
(Stephen C MacLaughlan), Ronette 
Pulaski (Phoebe Augustine), Albert 
Rosenfield (Miguel Ferrer), Waiter (Hank 
Worden) 

The Packard Mill has burned down. 
Dale Cooper is in hospital, recovering 
from the gun wounds, strange Asians are 
snooping around and no one can find Josie 


Dale Cooper, who is informed about 

Lucy Moran PhMo courtesy Everett CdlecUMi 

or Catherine. What does the Giant have to 
say about all this? 

|b2 


Teleplay Harley Peyton 

Director David Lynch 


Bob (Frank Silva), Emory Battis (Don 
Amendolia), Jerry Horne (David Patrick 
Kelly), Ice-Bucket Girl (Jill Pierce), Hank 
Jennings ( Chris Mulkey), Jonathan (Mak 
Takano), Little Boy (Austin Jack Lynch), 
Margaret (Catherine E Coulsen), Blackie 
O'Reilly (Victoria Caitlan), Ronette 
Pulaski (Phoebe Augustine), Albert 
Rosenfield (Miguel Ferrer), Mrs Tremond 
(Frances Bay) 

A message from Space! A warning 
alx)ut owls... Bob appears in a few more 


A doomed love for Sheriff Truman 
and Josie 
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Abercrombie), Cappy( Ron Kirk). Gordon 
Cole (David Lynch — yes. the David 
Lynch), Gerard (Al Strobel), Jonathan 
(Mak Takano), Lounge Loc al (Leonard 
Ray), Joey Paulsen (Brett Vadset), Harold 
Smith (Lenny Von Dohlen), Trudy (Jill 
Engels) 

The one-armed man becomes Mike, and 
gives a major clue. Audrey and Leo are 
home, but Cooper' s superior, a rather deaf 
Gordon Cole, arrives with a new warning 
of danger. A danger called Windom 
Earle... 

|b7 

Teleplay Mark Frost 

Director David Lynch 

Bob (Frank Silva). Gordon Cole (David 
Lynch). Gerard (Al Strobel ), Giant ( Carel 
Struycken), Girl Singer (Julee Cruise).- 
Margaret (Catherine E Coulson), Mike 
Nelson (Gary Hershberger), Waiter 
(Hank Worden) 

“I’m so sorry” whispers the Waiter as 
Bob takes another victim and Laura’s 
murderer is finally revealed, to the 
viewers. Everyone else is ‘Rockin’ Back 
Inside Your Heart’. 

|b 8 


Teleplay Scott Frost 

Director Caleb Deschanel 


Louise Dombrowski (Emily Fincher), 
Gerard (Al Strobel), Gwen (Kathleen Wil- 
hoite), Jerry Home (David Patrick Kelly), 
Hank Jennings (Chris Mulkey), Ernie 
Niles ( James Booth ). Vivien Smythe (Jane 
Greer) 

The killer goes golfing and Ben hears a 
voice from the past. Bobby sees a good 


business move and Norma’s mother ar- 
rives in town. Maddy’s body is found. 

|b9 

Teleplay Mark Frost, 

Harley Peyton & Robert Engels 

Director Tim Hunter 

Bob (Frank Silva), Gerard (Al Strobel), 
Giant (Caryl Struycken), Man From 
Another Place (Michael J Anderson), Al- 
bert Rosenfield (Miguel Ferrer), Vivien 
Smythe (Jane Greer), Richard Tremayne 
(Ian Buchanan), Mrs Treinond (Mae Wil- 
liams). Waiter(Hank Worden), MrZipper 
( Clive Rosengren) 

With the help of the waiter, the giant and 
The Man from Another Place, Bob is 
forced out into the open, with the death of 



Leland Palmer the consequence. Has Bob 
been destroyed, and are owls really not 
what they seem? 

|bio 


Teleplay T ricia Brock 

Director Tina Rathborne 


Cheerleader (Tiffany Muxlow), Vice 
Principle Greege (Don Calfa). Roger 
Hardy (Clarence Williams HI), Eileen 
Hayward ( Mary Jo Deschanel) Hank Jen- 
nings (Chris Mulkey). Dougie Milford 
(Tony Jay), The Mountie (Gavan 
O'Herlihy), Ernie Niles (James Booth), 
PE Teacher ( Lisa Cloud). Jean Renault 
(Michael Parks). Samantha (Susan 
Sundholm), Vivien Smythe (Jane Greer), 
Richard Tremayne (Ian Buchanan) 

Sarah Palmer tries to resume a normal 
life. Cooper finds his destiny is to remain 
in Twin Peaks, as he finds himself 
suspended. The Major vanishes in a bright 
light in the woods... 

|bii 


Teleplay Barry Pullman 

Director Duwayne Dunham 


Betty Briggs (Charlotte Stewart), Lana 
Budding (Robyn Lively), Dennis Bryson 
(David Duchovny), Father Clarence 
(Royce D Applegate), Roger Hardy 
(Clarence Williams III), Hank Jennings 
(Chris Mulkey), Margaret, (Catherine E 
Coulson), Evelyn Marsh (Annette Mc- 
Carthy), Dougie Milford (Tony Jay), 
Dwayne Milford (John Boylan), The 
Mountie (Cavan O’Herlihy). Nicky 
(Joshua Harris), Ernie Niles (James 
Booth), Andrew Packard (Dan 
O’Herlihy), Richard Tremayne (Ian 
Buchanan). Trudy (Jill Engels). Coach 
Wingate (Ron Taylor) 

The White Lodge begins to make its 
pre.sence felt and Twin Peaks celebrates 
the wedding of the year. 

|b12 


Teleplay Harley Peyton & 

Robert Engels 

Director Caleb Deschanel 


Betty Briggs ( Charlotte Stewart), Denis 
Bryson (David Duchovny). Irene Lit- 
tlehorse (Geraldine Kearns), Malcolm 
(Nicholas Love), Evelyn Marsh (Annette 
McCarthy). (Jeffrey Marsh (John Apicel- 
la). Dougie Milford (Tony Jay), Dwayne 
Milford (John Boylan). Ixma Budding 
Mitlford (Robyn Lively). Mike Nelson 
(Gary Hershberger), Nicky (Joshua Har- 
ris), Ernie Niles (James Booth), Judy 

Opposite page; Audrey Horne 
(Sherilynn Fenn) and Dale Cooper 

Photo courtesy Everett Cdsctton 
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Swain (Molly Shannon), Richard 
Tremayne (Ian Buchanan), Coach Win- 
gate (Ron Taylor) 

The Millford honeymoon is not all it 
should be, Dick Tremayne begins to think 
that Little Nicky is the spawn of Beel- 
zebub and Cooper finds a cocaine cabin. 
The Major returns... 

|b13 

Teleplay Harley Peyton 

Director Todd Holland 

Mr Brunston (Will Seltzer), Dennis 
Bryson (David Duchovny), Dead Man 
(Craig MacLachlan), Hank Jennings 
(Chris Mulkey), Malcolm (Nicholas 
Love), EvelynMarsh (Annette McCarthy), 
The Mountie (Gavan O’Herlihy), MP (J 
Marvin Campbell), Mike Nelson (Gary 
Hershberger), Ernie Niles (James Booth ), 
Jean Renault (Michael Parks), Richard 
Tremayne (Ian Buchanan) 

Windom Earle makes his first move, 
Jean Renault makes his last, and James 
makes dangerous ones. 

|b14 

Teleplay Scott Frost 

Director Uli Edel 

Dead Man ( Craig MacLachland), Win- 
dom Earle (Kenneth Welsh), Thomas Eck- 
hardt (David Warner), Jerry Horne 
(David Patrick Kelly), Jones (Brenda 
Strong), Randy La Croix (Ron Blair), 
Evelyn Marsh (Annette McCarthy), Jef- 
frey Marsh (John Apicella), Dwayne Mil- 
ford (John Boylan), Lana Budding 
Millford ( Robyn Lively), Andrew Packard 
(Dan O’Herlihy), Richard Tremayne (Ian 
Buchanan), 

Cooper is forced to face up to his past, 
and so is Pete Martell. Josie finds herself 
face to face with terror and Leo begins to 
come round. 

|b15 

Teleplay Harley Peyton & 

Robert Engels 

Director Diane Keaton 

Bartender (Gerald L’Ecuyer), Cop 
(Matt Battagilia), Windom Earle (Ken- 
neth Welsh), Thomas Eckhardt (David 
Warner), Jerry Home (David Patrick 
Kelly), Johnny Horne (Robert Bauer), 
Jones (Brenda Strong), Malcolm 
(Nicholas Love), Evelyn Marsh (Annette 
McCarthy), Albert Rosenfield (Miguel 
Ferrer) 

The South wins the Civil War, Earle 
leaves another message, James finds him- 
self getting deeper and deeper in trouble 
and Josie’ s life becomes even worse than 
before. She didn’t think it was possible... 
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Teleplay Tricia Brock 

Director Lesli Linka Glatter 


Bob ( Frank Silva ), Windom Earle ( Ken- 
neth Welsh), Thomas Eckhardt (David 
Warner), Jerry Horne (David Patrick 
Kelly), Hank Jennings (Chris Mulkey), 
Randy La Croix (Ron Blair), Man from 
Another Place (Michael J Anderson), 
Andrew Packard (Dan O’Herlihy), Albert 
Rosenfield (Miguel Ferrer), John Justice 
Wheeler (Billy Zane) 

Bob returns, bringing more death to 
Twin Peaks. As Eckhardt and Josie meet 
their maker, Audrey meets her own God 
and drawer nobs scream... 

|b17 


Teleplay Barry Pullman 

Director James Foley 


Annie (Heather Graham), Windom 
Earle (Kenneth Welsh), Eileen Hayward 
(Mary Jo Daschanel), Jones (Brenda 


Strong), Randy La Croix (Ron Blair), 
Margaret (Catherine E Coulson), Model 
(Julie Hayek), Mike Nelson (Gary 
Hershberger), Tim Pinkie (David L 
Lander), Teen Model (Betsy Lynn 
George), Richard Tremayne (Ian 
Buchanan), John Justice Wheeler (Billy 
Zane) 

As Harry sinks further into grief and the 
bottle. Cooper gets disturbing news from 
the Log Lady. Jones, meanwhile, makes 
moves of her own. 

|b18 


Teleplay Harley Peyton & 

Robert Engels 

Director Duwayne Dunham 


Annie (Heather Graham), Bartender 
(Jack McGee), Gordon Cole (David 
Lynch), Windom Earle (Kenneth Welsh), 
Eileen Hayward (Mary Jo Deschanel), 
Johnny Horne (Robert Bauer), Jones 
(Brenda Strong), Randy La Croix (Ron 
Blair), Margaret (Catherine E Coulson), 
Mike Nelson (Gary Hershberger), John 


The strange Bob. Just what exactly was he? 
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Justice Wheeler (Billy Zone) 

A hunt to the owl caves provide more 
‘clues to the mysterious Black and White 
Lodges. Windom Earle learns to map- 
read and Leo learns about electricity. 

|b19 

Teleplay. Mark Frost & Harley Peyton 

Director Jonathan Sanger 

Annie (Heather Graham), Bellman 
(John Charles Sheenhan), Gordon Cole 
(David Lynch), Windom Earle (Kenneth 
Welsh), Eileen Hayward (Mary Jo Des- 
chanel), Dwayne Milford (John Boy Ian), 
Lana Budding Millford (Robyn Lively), 
Mike Nelson (Gary Hershberger), Rusty 
Tomaski (Ted Raimi), Richard Tremayne 
(Ian Buchanan), John Justice Wheeler 
(Billy Zane) 

Windom Earle’s idea of chess is not 
everyone’s cup of coffee. Gordon Cole 
discovers a cure for deafness, in love, and 
Donna begins to find things out about her 
father that she would prefer not to know. 

|b20 


Teleplay Harley Peyton & 

Robert Engels 

Director Stephen Gyllenhall 


Annie (Heather Graham), Bob (Frank 
Silva), Betty Briggs ( Charlotte Stewart), 
Cappy (Ron Kirk), Windom Earle (Ken- 
neth Welsh), Eileen Hayward (Mary Jo 
Deschanel), Randy La Croix (Ron Blair), 
DwayHe Milford (John Boylan), Lana 


Budding Millford (Robyn Lively), Andrew 
Packard (Dan O’Herlihy), Pilot (Layne 
Robert Rico), Roadie (Willie Gars on). 
Rusty Tomaski (Ted Raimi), Richard 
Tremayne (Ian Buchanan), John Justice 
Wheeler (Billy Zane) 

Windom Earle caprures the Major. 
Catherine Martell, Pete Martell and 
Andrew Packard are determined to solve 
Eckhardt’s last mystery and Cooper 
thinks he’s found a way into the Black 
Lodge. Or is it the White Lodge? Or is 
their any difference? 


|b21 

Teleplay Barry Pullman, 

Mark Frost, 

Harley Peyton & Robert Engels 

Directors ..Tim Hunter & David Lynch 

Annie (Heather Graham), Bob (Frank 
Silva), Betty Briggs (Charlotte Stewart), 
Caroline (Brenda E Matthews), Windom 
Earle (Kenneth Welsh), Giant (Carel 
Stuycken), Eileen Hayward (Mary Jo 
Deschanel), Heidi (Andrea Hays), Sylvia 
Home (Jan D’Arcy), Man from Another 
Place (Michael J Anderson), Margaret 
(Catherine E Coulson), Dell Mibbler (Ed 
Wright), Dwayne Milford (John Boylan), 
Lana Budding Millford (Robyn Lively), 
Mike Nelson (Gary Hershberger), 
Andrew Packard (Dan O’Herlihy), 
Leland Palmer ( Ray Wise), Laura Palmer 
(Sheryl Lee), Tim Pinkie (David L 
Lander), Ronette Pulaski (Phoebe Augus- 
tine), Security Guard (Arvo O Katajisto), 
Richard Tremayne (Ian Buchanan), 
Trudy (Jill Engels), Waiter (Hank Wor- 
den) 

(NB: This was shown in the States as a 
feature length episode, and in Britain as a 
two-parter) 

Eckhardt’s secret turns out to be rather 
explosive. As the Miss Twin Peaks con- 
test finds a winner and then loses her, 
Windom Earle and Cooper fight it out be- 
hind the red curtains of the Black/White 
Lodge. There’s a lot of talking, backwards 
and forwards, and Leland protests his in- 
nocence, Laura bends her arms back once 
more and Truman is left helping Cooper 
back to the great Northern. 

But how’s Annie..? 

Gary Russell and Jamie Woolley 
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